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The foremost name bicycles 


for years 
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Proved and tested 

millions the world over, 
the Raleigh has remained 
the foremost all bicycles 
since 1886. For years, 
the Raleigh has been 
continuously improved 
and today’s Raleigh comes 
you better than ever 
matchless 
quality and trouble-free 

service. 


Fit WITTKOP 
saddle for 
added comfort. 
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Brimming with laughter and excitement, these Rajasthani children cluster around their 
‘conveyance’, the camel. Not every day they have such camel ride across the sandy 
wastes and marriage feast awaiting journey’s end. few moments more and off they 
will go, swinging rhythm with the trotting camel and completely ease the tall 


vast tracts India 
still slow and uncertain. 
More roads and improved 
transport will broaden the 
horizons our children ena- 
bling them travel further 
afield and know their neigh- 
bours better. 


You can travel sea, land 
air—by long route short 
route—expensively 
economically— successfully 

drastically...but why 

take the risk? 

Let Mercury Travels, India’s 
largest travel agency, plan 
your trip, book your passage, 
reserve your hotel rooms 

route, plot your tours and 
show you the highlights 
the waste 
time money. 


MERCURY TRAVELS 
(INDIA) PRIVATE LTD. 


Calcutta Bombay New Delhi 
Madras. Srinagar 


DUNLOP 


Serving India’s 
for Years 
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— 


those 


days. 


India’s greatest epic for 
all cimes, the Ramayana records, 
the existence the Ayurveda even 
When Lakhsmana was woun- 
ded Ravana, was Susena, the monkey- 
physician who prescribed Visalyakarani and 
was Hanumana, the great monkey-hero 
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who brought that herb overnight from 


distant Gandhamadan mountain. 


This account myth and the 
Subsequent history the develop- 


ment the Ayurveda—the Indian 
system medicine, bears ample 
evidence its far 
wide even those 
tradition has been handed down 
from the days Charak, Susruta 
and Nagarjun and feel proud 
our humble efforts perpetuating 
this glorious legacy for the 
the suffering humanity. Thus 
what was true the days the 
Ramayana, still holds good even 
our times and every pro- 
ducts the has proved 
beyond doubt. 


Sadhana 


usadhalaya, Dacca. 
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TEXTURE our culture 


The textile designer designs his modern 
studio. The poor weaver designs his humble 
hut. The traditionalist sticks the traditional 
forms. The rebel breaks new ground. The 
vast network the railways knits them into 


single texture our national 


EASTERN RAILWAY 


you 
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needs 


She needs the gentle 
assistance 
recuperative tonic. 
Pleasant take, 
Vino-Malt provides 
Nutrition, stimulates 
appetite, promotes 
digestion and 
tones the system. 
Equally suitable 
for expectant and 
mothers. 
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DALDA FORUM 


NUTRITIONIST: There are many reasons 
why need cook our food. For one 
thing, cooking generally helps improve the 
appearance food. For another, develops 
new flavours it. Even some animals prefer 
cooked foods when given choice. 

YOU: this why cook our food 
NUTRITIONIST More important, course, 
the way cooking helps stimulate the 
flow digestive juices during eating. And 
destroys many dangerous germs and parasites. 
cooking makes eating safer. 

YOU: But doesn’t all this destroy the good- 

NUTRITIONIST: the contrary. Cooking 
useful for practically all meats, vegetables 
and cereals—if only because makes food 
more digestible. 

NUTRITIONIST: Let’s start with vegetables. 
Raw vegetables contain indigestible starch 
and fibrous substances. Cooking softens the 
fibres and the starch, and makes them more 
easily digestible. This roughly what 
happens when fruits ripen. Cooking, there- 
fore, follows nature’s way vegetables. 
But surely cooking also destroys 
some valuable substances vegetables. 
NUTRITIONIST: Yes, unfortunately. 
vegetables, cooking can destroy some 
mineral substances and vitamins. But this 
can hardly helped. the other hand, 
cooking predigests foods—does not over- 
burden the digestive system. 

YOU: cook meat for the same 
reasons 

NUTRITIONIST: Generally speaking, yes. 
Heat softens the protein meat and 
makes easier for assimilation. And meat 
has cooked destroy dangerous 
germs which might lurk meat that not 
fresh hygienically stored. Cooking also 
brings out the flavouring ingredients meat 


WE: This all very well. But sometimes, 
NUTRITIONIST: True. lot depends 
how you cook. The way you cook can save 
destroy the flavour food. 

Well, know that. 

WE: But the food doesn’t taste 


not retain its natural flavour, 


then not only because the way 
cooked, but what with. 

You: What you mean—‘ what 
cooked 

WE: You see, the cooking fat you use 
very important. Certain cooking fats and 
oils impose their own taste foods. 
Others, like DALDA Vanaspati, help foods 
keep their natural flavours. 

YOU: How does DALDA Vanaspati that 
WE: begin with, DALDA bland fat. 
adds flavour its own the food. 
Yes? 

WE: DALDA double-refined high 
degree purity. brings out all the delicate 
flavours food. does add energy 
and nourishment your diet. 

YOU: How nourishing 

WE: Seven hundred International Units 
added every ounce. These are the vita- 
mins that protect the skin, bones, eyes and 
teeth and keep them And all the 


comes you hygienically sealed 
YOU: that case, have chosen our 
cooking fat well. use DALDA Vanaspati 
for all our cooking—we’ve done for two 
decades, fact. 

WE: More and more people are taking 
DALDA Vanaspati every day. Can you wonder 
why 


LEVER PRODUCT 
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Indigenous art-forms Kerala 


THULLAL 
PADMANABHAN TAMPY 


most popular and interesting 
indigenous histrionic entertainment 


Kerala Thullal which belongs the realm 
story-telling. was originated Kunchan 
Nambiyar (A.D. 1705—1770) one the fore- 
most poets Kerala who composed more 
than sixty Thullal poems enacted for 
the delectation the people. One the 
many indigenous dance recitals provided for 
the sight-seers during the festival season 
the temples Kerala, Thullal holds the 
audience spell-bound from start finish. 


NEW HISTRIONIC ART 


The circumstances which prompted Kun- 
chan Nambiyar invent the Thullal and 
perform are intriguing. The time-honoured 
duty the persons belonging the caste 
kind giant copper drum, 


temples during the performance Chakkyar 

which the Chakkyar caste 

recites Puranic stories Sanskrit, 

plains them Malayalam, 


enlivened with 


frequent sallies wit and humour, most 
them the expense the audience. 
one occasion Kunchan Nambiyar was asked 
play the mizhavu for Chakkyar-Koothu 
scheduled performed the Kootham- 
balam (theatre hall) the famous Sri Krish- 
naswami Temple Ambalapuzha. Kunchan 
Nambiyar who well-versed Sanskrit 
was the time one the many wits who 
Ambalapuzha (the ‘‘porca” the Portuguese 
and the Dutch writers) seek their fortune 
and earn royal recognition. the absence 
the usual drummer, Kunchan Nambiyar 
had officiate. Nambiyar who was not 
master drummer failed accompany the 
The Nambiyar missed the tala rhythm 
several times. The Chakkyar, accomplished 
actor great fame, was aw’fully annoyed 
with Kunchan Nambiyar. The Chakkyar 
his uncontrollable wrath ridiculed the Nambiyar 
the presence the audience for his sha- 
bby performance the drum. The critically 
minded audience broke into peals laughter 


oa 
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and made fun Kunchan Nambiyar who 
had come Ambalapuzha aspiring after 
honour. Kunchan Nambiyar who was put 
shame lost his temper and took 
vow that would humble the proud Cha- 
kkyar singular manner and thus wreak 
vengeance him who had the audacity 
insult and humiliate him 

Crest-fallen and deeply worried Kunchan 
Nambiyar sneaked into his residence and 
Nambiyar had sleep. With tears 
eyes and heart overcome with grief 
prayed Lord Sri Krishna enable him 
score victory over the arrogant Chakkyar. 
Nambiyar’s capacious brain was busy. His 
fertile imagination and sharp intellect came 
his rescue, and evolved new form 
story-telling that night. 

The next afternoon Kunchan Nambiyar 
went the temple and took his stand 
opposite the performing Chakkyar. The 
Chakkyar was amazed and perturbed find 
figure tired picturesque costume, cha- 
llenging him with entirely 
aggressively interesting type dance form. 
Nambiyar performed the Thullal 
accompaniment drum and pair 
cymbals. The appearance 
such strange costume, and the novelty 
his performance attracted the audience, who 
were listening the Chakkyar, such 
extent that they left the Chakkyar all 
himself and gathered round Nambiyar. The 
Chakkyar driven the humiliation facing 
empty theatre hall and the jeers his 
rival performer, retreated 
the intrepid Kunchan Nambiyar scored 
victory over the Chakkyar who had strongly 
reproved him the previous afternoon. This 


Thus 


the most popular and widely accepted 
version about the origin the Thullal. The 
author the Natana however, 
contends that Kunchan Nambiyar, depen- 
dent the Ambalapuzha Raja’s family, 
composed Thullals for being sung the 
artistes and combatants during the festival 
season the temple Takazhiyil, and that 
Nambiyar was asked compose the 
songs Mathoor Panikkar, the Prime Minister 
the Raja Ambalapuzha. The Author 
the supplementary note—Malayalam Lan- 
guage and Literature—to the authoritative 
publication the Kerala’’ considers 
this version more plausible 
first which says that the Thullal was the out- 


come the righteous indignation 


ORIGINAL CREATION 


The first Thullal composed enacted 


Kunchan Nambiyar had its theme 


ful and intriguing episode the Maha 
hest, wanders search thrilling adventures. 
This interesting story, Nambiyar recited 
simple, sweet Malayalam verse, enlivened with 
frequent illuminating flashes wit and 
humour, illustrated with appropriate gestures. 
This new art form made straight, instan- 
taneous and powerful appeal mass minds 
and won great popularity. The popular 
language, rich humour and pungent criticism 
men and. affairs Kunchan Nambiyar’s 
first disclose that borrowed liberally 
from the literature Chakkyar Koothu. The 
quaint costume and the simple 
employed Nambiyar were, 
borrowed from the technique 
the famous dance drama But, 
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CLOSE-UP OTTAM THULLAL ACTOR 
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the art form Thullal was entirely 
original creation. The homely 
tiful language its variety and 
vigorous and rapid metres, its flow and grace, 
and keen sarcasm, contributed the popu- 
larity the new dance-recital which for 
time threw into the shade the Chakkyar Koothu. 


THE PERFORMANCE 


Thullal performed usually during day 
time. There only single performer who 
two musicians, one who leads the song and 
plays the cymbals, other who 
beats maddalam, kind drum, and 
keeps time. The actor sings well 
dances, making appropriate gestures explain 
the meaning the dance. The performance 
begins with invocations God Ganesa and 
Goddess Saraswati and the Gurus. The 
recital the story follows next. The Thu- 
llakkaran the person who 
Thullal recites few lines which are repeated 
the drummer. The actor simultaneously 
with this interprets the meaning the lines 
repeated the drummer, through suitable 
gestures. curtain used Thullal 
performance. The actor when feels tired 
snatches brief spell rest turning his 
back the audience. typical per- 
formance would take about two hours. 


THREE DISTINCT FORMS 


There are three distinct forms 
known the names Seethankan 
and Parayan. these, Thullal 
easily the most popular, both because the 


majority Thullals are written this form, 
and due the variety and vigour the 
metres employed these exquisite literary 


141 


pieces. eminent scholar has said that 
the pure more vigorous 
Seethankan, while the Parayan the best 
suited for the pathetic style. careful study 
Kunchan Nambiyar’s first Thullal 
reveals that began with 
writing the Seethcnkan and Ottam styles 
Thullal and finally took writing those 
the Parayan type. While the first two varieties 
Thullals are overburdened with 
embellishments, are avowedly outstanding for 
their beauty sound, sweet cadence and 
uncontrolled outbursts caustic humour, and 


mainly intended for attracting audiences, 


the Parayan style excels literary 
carftsmanship and artistic perfection. 


COSTUME AND MAKE-UP 


The costume and make-up the Thullal 
actors, especially the performer enacts 
the Ottam style, are picturesque. The 
Thullal actor’s make-up quite elaborate 
affair, which takes nearly two hours. 
wears fan-shaped crown inlaid 
bits coloured glass, and exuberance 
gilt-work. breast plate 
embellished with spangles, shells 
and glass pieces hangs from his neck the 
waist. Two wooden plaques 
mented are tied his shoulders. paints 
his face light green and colours his eyelashes 
with collirium. reddens his eyes app- 
lying (Solannum pubescene) the flower the 
Chunda. The lips are painted red. Two long 
lines drawn from the corners his eyes 
the ears right his temples, 
his dignified appearance. vertical mark 
sandal wood paste put the actor’s 
forehead. Bangles adorn his wrists. scarlet 
skirt worn around the waist. large 
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number four inches broad tapes scarlet 
and white cloth with loops the bottom 
are tied above the skirt. Strings tiny bells 
are fastened around his legs. 
rhythmically when the actor dances. 

The Parayan make-up 
simple, but less striking. His head gear 
fan-like crown made young cocoanut 
fronds. Like the Thullal Actor, the 
Parayan Thullal Actor also adorns his chest 
with garlands beads. attires himself 
short scarlet skirt, with large quantity 
looped tape white colour. 

The actor who performs the 
style Thullal wears conical head dress, 
elaborately and exquisitely ornamented with 
coloured beads. Rows garlands multi- 
coloured beads adorn his bare chest. Deco- 
rated wooden plaques are tied his wrists. 
wears scarlet cloth around his wrist 
reaching foot below the ankles. 
narrow strip white cloth which serves the 
purpose belt tied over the scarlet cloth. 
The white cloth has elongated knot 
side. 

CENSOR HIS AGE 


The literary form Dravidian 
and the language more popular than lite- 
rary. The Thullals are based episodes the 
“Ramayana and The variety 
rapid metres, eminently suited for narra- 
tives, the direct style and straight appeal 
the mass mind, the rich cadence, sparkling 
humour, subtle nuances these distinctive 
tures Kunchan Nambiyar’s Thullal have 
contributed his Jasting greatness the 


foremost literary man his age, and one 
the two greatest writers, who 
extent and quality their literary activity, 
liberated the Malayalam language from the 


INDIGENOUS ART-FORMS KERALA 


bonds Sanskrit literature and gave her 


own soul. 
Kunchan Nambiyar popular consent 


the foremost humourous writer Malayalam. 
His Thullals which are full rhyme, beauty 
sound and depth thought, embody 
caustic criticisms social conditions and 
violent rich humour. This fear- 
less poet has spared community from 
his sallies wit. made clear that 
was not prepared please any one. His 
Thullals abound rich didacticism and 
With consummate dexterity this literary genius 
poems the clever use scences and 
tions. has pictured the gluttony (and exploi- 
tation the Brahmins the idleness, arrogance) 
and intemperance Nairs the suicidal schisms 
among the chieftains; the cowardice and 
incompetence the military the foolishness 
and temerity the intrigues 
courtiers the silly pomp and pageantry the 
wealthy the stupidity the astrologers the 
advent the Western Nations and their interfe- 
rence into the internal affairs the country, 
and many more. His caustic humour and pene- 
trative insight coupled with 
eloquence render his works immortal. 
Nambiyar fearless, original, 
incisive. the creator literature 
unfettered tradition, and distinctly new 


form 
eminent scholar says Kunchan 


Nambiyar was the censor his age, 
had profound scorn for humbug and 
sham and against all such things 
directed his acid epigrams. His allusive satire 
popular morals and manners must have 
had its biting effect the people beyond 


the power rod sermon. loved 
Malayalis and, therefore, wished direct them 
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the way they should go. Kunchan Nambiyar nothing, not humourous. This 
humour, warm bathed his ideas genial and abiding light.” 


LITERARY GENIUS 


Kunchan Nambiyar’s Thullals 
which rely for their popular appeal 
their overwhelming humanity, 
propaganda, which conceals and 
surpasses both art and propagada. 
plans and develops 
the Thullals became 
passionate and powerful plea for 
“better life for With meticul- 
ous care and multitude 
que details composed his Thu- 
SEETHANKAN THULLAL being performed the made the 


yard the Sri Padmanabhaswamy Temple 
Behind the Actor the huge wooden the arts the painter, sculptor 


Pandava Brothers, outstanding work folk art-craft Kerala. and musician the extent the 


medium mere words will permit. 
His Thullals are saturated with 
atmosphere compounded with love 
and hate, beauty brutality. 
perfect medium for the vivid and 
powerful expression various 
emotions, tender strong, slow 
swift, the spirit the 
moment may require. Kunchan 
has very cleverly put in- 


who appear before flesh and 
blood, great home truths about 
men and matters his own 
times. Through his Thullals has THULLAL 


given impetus the cult behind the Actor. his right the drummer 
devotion and the appreciation who accompanies the actor the Mridangam kind drum 


nature. love him out literary genius for all time.” 
felicity and ease expression, richness Artist, Preacher, Propagandist, Poet,Actor, 
imagination, sparkling humour and subtle Satirist, Inventor and Political Philo- 
nuances, the sopher, Kunchan Nambiyar verily ‘Super- 
mind and intense love nature all mark man’ the literary realm Kerala. 
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The folk-art Orissa 


SRINIVASARAO 


Sculpture 


looked upon the naive, spontaneous, un- 


tutored expression the village craftsman, 
catering the taste the village, having had 
previous systematic technical training under 
any master artist using his implements. 
These village craftsmen, belonging artisan 
guild painted pictures village walls 
monasteries wood cloth and sold 
them national festivals and fairs. Generally 
their paintings and carvings display lesser 
technical when compare them with 
the talent. the architects who built our 
temples and decorated them with sculptured 
effigies stone, illustrating the Puranas 
the legendry lore our country. 

The democratic and spontane- 
ous whereas the real art more aristocratic 
and depends upon State patronage for 
source inspiration. The one out- 


burst emotion expressing with delightful 
freedom and sincerity the mental images which 
make the imaginative life while the other 
based profound study the tenets 


religion and philosophy and having respect 
for the hoary past. 

The true artist yore was painter, 
scholar sastras who had serve period 
apprenticeship under his Guru for number 
years order become master builder, 
architect and sculptor. 
have Orissa 


Therefore, 
the descendants 
architects, sublime sculptors and skilful pain- 
ters who have taken folk-art for want 
patronage. They are the successors the 
master builders who built the sacred edifices 
Bhubaneswar, Puri and Konarak and belong 
the families craftsmen in- 
herited their talent 
full Zamindaries and Indepen 
dent States till recently and these master 
craftsmen received royal patronage from these 
aristocrats. Most them received large grants 
lands from their rich patrons and built 
magnificient temples royal command. Hence 
the landed aristocracy patronised art and 
architecture whereas the common 
content with the productions less skilled 
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craftsmen who made scanty living selling 
their handicrafts carving images wood, 
painting pictures cloth and selling them 
village fairs festive occassions where 
large number people would congregate. 

The art Orissa may divided thus— 
(i) Mural decoration (ii) The Glyptic arts- 
engraving, carving wood 
stone (iii) Manuscript illustration and 
(iv) Temple construction. Let examine 
the activities the present day craftsmen 
the above order. 

(i) Mural decoration types. 
(a) Once year the inhabitants 
village congregate about the Puja Dasara 
season, seriously contemplate drive away 
the evil spirits from the village and engage 
the draw images Gods 
and Goddesses their walls 
evil spirits may driven out the 
precinets the village. Here the household 
decorator takes the cheapest possible paints 
available the market and draws paint 
and brush the images the Deities 
antidote the unseen ills. These paintings 
are not permanent and they require yearly re- 
novation. can compare this work with 
the lasting frescos done rockcut shrines 
found throughout Orissa. Over the surface 
rough excavated wall rock 
clay, cowdung and pulverised 
was applied the thickness one eighth 
three quarters inch. Sometimes the 
first coating also contained finely chopped 
straw rice husks. This ground was then 
coated with thin layer white plaster about 
the thickness egg shell. the polished 
shell-like surface the frescos were painted 
water colour. After the ground was prepared 


the artist proceeded sketch out his com- 
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position bold red line white plaster. 
After the outline very often proceeded 
apply over this thin semi-transparent 
terra-verte monochrome through 
original outline could seen. 
preliminary glaze the painter worked his local 
colours, red, yellow, brown and 
gestively laid with solid brush strokes. After- 
wards came strengthening outline with 
brown and black giving greater decision and 
lastly introducing little shading whereever 
necessary. Thus there are two kinds mural 
decoration one done unskilled hands 
renovated every year, the other done the 
expert mural decorators last for centuries 
withstanding the weather the Tropics. 

(ii) The traditional method sculpture, 
carving images hard stone, has been given 
for want lucrative commissoins and 
most the craftsmen have been carving 
images soft soap stone get ready 
sale the Puri market. Hundreds fami- 
lies live around Puri villages are 
clever craftsmen carving wood, painting 
true traditional style, illustrating the Puranas 
and religious subjects, laying prominence 
which are striking the eye. The simple 
background, the juxtaposition colours, 
eliminating unnecessary detail give the folk- 
compositions breadth effect 
rarely found western master-pieces 
art. 

(iii) Again, and around Puri come 
across artisans pursue the method 
writing with steel pens palmyra leaves 


and illustrating the thesis with beautiful 
drawings. These artists are 
throughout Orissa who write the Legends, 
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Puranas and Sastras old Palmyra leaves 
and profusely illustrating them with steel pen 
outline and painting over them with tempera 
colours that are permanent. This art book 
inroads process and 
colour printing, still pursued and small 
book palmyra leaves can had for 
few rupees. Some the craftmen have 


written bamboo leaves which 


THE FOLK-ART 


sant with the aesthetic laws unity, balance, 
distribution and picture composition. They 
received systematic training their 
Gurus forefathers for years and emerged 
full-blown craftsmen who could construct 
the Vimana, reaching height nearly 
218 feet, arrange the plinth area the Vi- 
mana tapering into angles indicating the 
influence Nava Graha planets, sculpture 
effigies stone accordance with the tra- 


Two specimens the folk-art Orissa 


deciphered looking through lens. Although 
the book-illustrators are not touch with 
modern conditions life, still they write and 
books the palmyra leaves 
within compass two three hours. 

(iv) Again there are clever architects, 
descendants the highly skilled craftsmen 
who built our unparalleled monumental 
temples Orissa and who are well versed 
the knowledge Silpa-sastra. They knew 
astrology, astronomy, geometry, mathematical 
calculations pertaining engineering science, 
were familiar with scientific laws and conver- 


dition and carve out wonderful intricate 
designs the temple walls, fit them into 
decorative motives, the introdu- 
cing Orissan traits consonance with the 
hoary past. Orissa abounds 
sculptors, painters well-trained craftsmen who 
are fast decaying for want public and 
state patronage. the present day very 
few summon them either build these 
stupendous monuments commission them 
decorate the temples with their carvings. 
Although there was set-back British 
regime most these craftsmen had received 
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patronage from the aristrocrats, landed gentry 
and independant principalities. With the aboli- 
tion the Zamindari system, unfortuna- 
have neglected subsidize, encourage 
and perpetuate the art these artisans 
which fast decaying for want patronage. 
Hence the gifted and skilled workmen have 
relegated their talents the background 
and have taken more lucrative walks 
life keep the wolf from the 
this act undoubedly the country suffers and 
the State reorganise the fast decaying 
crafts should prompt lest they would 
irretrievably lost. incumbent upon the 
State see that the unemployed artisans 
get living their artistic work either 
creating work for them giving them 
subsidies and purchasing their works 
kept public places galleries art. (In 
development art; free India 
boast Minister whose portfolio the 
development and encouragement 
Too much attention paid the develop- 
ment the naught the 
ssary for full-blown the univer- 
sities are framed impart balanced 
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arts representative the intellect and mind 
will doing national revival for the 
art culture and the skill and the dexterity 
these craftsmen could utilized 
reconstructed university education. 

Our universities which have always stood 
the eyes India representatives the 
best light and learning, exclude Indian 
from the curriculam studies. Not only 
they refuse allow art its legitimate place 
the mental and moral equipment the 
Indian youth also they utterly annihilate the 
aesthetic culture the youth. The average 


Indian graduate with all 
assimilative powers often less developed 
artistictly than pacific Islander. should 


not affect consider art moral 
influence for Indian jails 
and deny university students. 

Indian art was the 
camp and nurtured the 
ideals. have driven from 
cities has part our civic 
life and its last refuge now the village 
and the villages India 
the true artistic spirit still survives and 
we, educated Indians, would know what true 
Indian art must there where the 
heart India beats, where the voices her 
dead myriads still are 
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Folk-drama Assam 


DR. PRAPHULLADUTTA GOSWAMI 


Reader, Department English, Gauhati University 


action has been part the 
social activity every community whether 


civilized considerably primitive. Either 
formalized written down play some 
traditional ballet mimetic dance has been 
there engage the attention interest 
people from time. Not speak dances 
—ritualistic just for enjoyment—such 
advanced things ballets and operas have 
been observed among Australian tribes. Some 
the rituals seen various societies are 
nothing but incipient dramas. For example, 
among the Malayans when the crop ripe 
the people offer puja the goddess the 
fields. When the rice has been cut 
tied into bundles and dried. Then with 
big parade the bundles are carried into 
the granary. Musicians march along playing 
bamboo instruments and some the paraders 
put masks. One group marchers carry 
litter which two dolls are riding. These 
are made rice stalks and are named 
Mother Rice and Father Rice. The dolls 
are carefully stored the granary along 
with the new crop. These rituals merely act 


out theme and thus may said 
dramatic spirit. Mother Rice Lakhimi 
symbolized few sheaves corn also 
welcomed the Assamese when the autum- 
nal harvesting starts. The sheaves are carried 
the head, women-folk welcome the 
paddy with the sound made the 
mouth, the mistress the 
water and fans it, while the man who 
brings puts his charge light 
the granary floor. The rituals are, course, 
not dramatic their Malayan counterparts. 

Formalized drama grows out such 
Probably most parts the world 
the drama has had religious origin. was 
and the Assamese drama, seen 
the Ankiya-nat type plays, pre- 
eminently religious origin. 

There theory that the Ankiya-nat— 
the staging which known Bhaona— 
grew out the indigenous choric dance 
named Pali, which was current the 
land even before the Vaisnavite renaissance 
initiated Sankardev the fifteenth cen- 
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tury. The Ojha Master recites verses from 
the scriptures the accompaniment ges- 
tures and the Palis Assistants 
melody with cymbals and steps 
Daina Pali Chief Assistant explains the 
verses dialogue with the Master. The 
Diana Pali master the folk idiom, 
for keeps the audience enraptured with 
his witty sayings and homely parables. 
however possible find traces the Indian 
classical tradition the music well the 
gestures the Ojha Pali, though the insti- 
tution wholly popular and rural 
seen to-day. The Ojha Pali probably had 
the myths associated with the snake-goddess 
Manasa its staple before the advent 
the Vaisnavite reformation. still popular 
among the Assamese Hindus 
Kachari tribals the districts Goalpara, 
Kamrup and Darrang. 

Another type folk drama seen 
the activities Dhuliyas Drummers. 
Usually drummers, with piper the troupe, 
are called when there marriage 
death ceremony. But they give their best 
service those Spring-time semi-religious 
fairs known Sori and Sabha. these 
festive occasions they exhibit acrobatic feats 
and give perfomances 
The themes represented them are this 
type: There may death very poor 
the old man would hurrying the place 
the death ceremony not because 
earnest his duties but because his mouth 
waters the thought rich meal and 
large fee. there might effigy 
monkey and would made weep 
the manner woman, thus caricaturing 
her exaggerated sorrows. Such close-ups 
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rural life from the skeletons the comical 
performances the Dhuliya. Another form 
the folk-drama seen the role 
the Bahua Buffoon. The Bahua again 
the popular satirist. Once saw Nalbari 
the Kamrup recited the evil 
effects tea people who habitually suffer 
from The Bahua 
dramatic than the balladist that 
more comical and more emphatic his por- 
that clowning characteristic the dances 
seems overdrawn, but the satire 
found the antics drummers well 
Bahuas are often directed oppressors 
and serve sort defence mechanism 
against social injustice. The same feature 
observed some tribal tales which the 
Brahmans made the butt 
ridicule. may noted this connection 
that just the Bahua deals with modern 
themes like the effects tea ora girl killed 
circus tiger, the Ojha has also 
treated subjects like the introduction the 
railway the Non-Co-operation Movement. 

Some the tribals Assam mingle 
dramatic material their 
The Naga War dances are famous all over 
India. The Kacharis and Garos have mimetic 
dances, imitating stylized manner either 
couple mongooses doves. In_ the 
Garo Dokru Sua two women stand facing 
each other with one hand the hip and the 
elbow the rear, represent 
tail, while the other hand raised the 
fore-head, with first finger bent little, and 
pointing forwards represent the beak 
the bird. The dancing consists moving 
and fro time with the music, alternately 
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changing the positions the hands, and 
going through the pantomime two birds 
pecking each other (A. Playfair The Garos). 
the Neula-Neuli dance the Kacharis 
two persons roll the ground and imitate 
two mongooses making love. The Kokrajhar 
Kacharis have dance known Mai Gaine 
Mochanai Rice-planting dance. 
primarily mimetic dance that the pro- 
cess preparing the field and planting paddy 
szedlings represented through dance accom- 
panied music. Some morning the month 
Ahar men and women carrying all the 
implements needed for cultivation, including 
the chillum and the japi, ceremonially visit 
the field, the men imitate ploughing the field, 
remove imaginary leeches with spittle 
tobacco chewing, feign tired, ask for 
rice, while the women feign the parts 
normally assigned them Kachari society. 
Everything done accompanied dance and 
music and the ceremony takes the colour 
opera. Similarly Rabha girls South 
Kamrup have the 
fishing process, accompanied 
music. These dances may not stylized 
all cases, thus leaving considerable scope 
for improvization. the two dances just 
described, the Rabha dance more stylized, 
probably because its scope for representation 
much narrower. 

Recently the Agency has published 
few booklets and one these Marion 
Pugh’s Games N.E.F.A, booklet 
describes dance mock hunting. 
mimic warfare found among 
Assam, and also loved 
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throughout the world, mock hunting 
popular recreation the Balek area the 
Abor hills. techniques and niceties 
any game hunting depend the 
type animal hunted, and Siang 
Kiruk the tiger hunt, the 
game found the Subansiri area the 
hunters through period shouting and 
dancing while the boys representing dogs 
sniff the ground The whole affair 
drama pure and simple, and through 
such games and dances that tribal children 
are trained prepare for life. This 
education the tribal type, informal, and 
having life interest. 

These elements the folk-drama not 
attract much notice they deserve. 
recent times, course, some the dances 
are securing Government patronage and 
needs emphasis that this isa move the 
right direction. Some these dances are 
decaying for want patronage and for the 
reason that the rural people Assam are 
being swamped city-born culture. 
the rural communities themselves are changing 
the traits their culture will inevitably 
change. society itself being transformed, 
would possible pick culture traits 
them with Government patronage? This 
problem which only you—students an- 
thropology—can solve. you 
social life community the functioning 
its structure, organic whole, and, 
relation its social background. 


Address Chief Guest the Fifth Annual Session the Anthropological Society Assam, Gauhati, 


7th February, 1969. 
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and traditions. 

For more than thousand years the people’s 
genius mirrored the life and struggle the 
people, their material and spiritual culture, 
their viewpoints and talents lovely folk 
songs, tales, proverbs, sayings, lively folk 
chain dances and ruchenitsas which have been 
handed down from generation generation, 
the decoration household objects, 
woodcarving and wall painting and the 
national costumes. 

This wealth folk-arts resisted all foreign 
influences down centuries and became part 
the cultural life our people along the 
lines dramatic groups, folk choirs and 
orchestras which were founded some 80-100 
years ago the first Bulgarian library clubs. 
This organized and free cultural manifestation 
the folk-arts was important means 
the struggle against the oppressors during 
the Ottoman bondage. great impact were 
the performances the workers’ theatre, 
choirs, the orchestras the 
the Stage”, Kirkov’’, 
and other amateur groups. 

Despite these rich traditions, the number 
amateur companies was limited 1944. 
There were amateur companies only the 


Amateur activities Bulgaria 
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town and bigger village library clubs, secon- 
dary schools and some music societies set 
the larger towns, their total number 
being limited 500-600. 


The people’s creative power was given 
free scope development after September 
1944. the very first days the people’s 
victory, the existing choirs, orchestras and 
dramatic groups intensified their activities and 
another 700 propaganda groups and bigger 
companies were formed. 


Amateur art companies 


increase every year 


The number artistic 
nies increased every 
library club, trade union culture house, 
enterprise school today without 
artistic amateur company its own. The 
number participants them and the 
performances given are increasing all the time 
and more and more working people attend 
their performances. 


amateur compa- 


1956 the number companies reached 
12,400 with about 300,000 performers who 
gave about 54,300 concerts before audience 
16,400,000 people within year alone. 
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Two years later, 1958, the number 
amateur companies rose 13,300 with over 
405,000 participants, while during the First 
National Youth Festival 1959 another 550 
amateur companies were formed. 


Nearly art groups 


present there are 4,636 amateur groups 
the schools, 6,575 the library clubs, 
1,330 the trade unions; there are also 
over 500 children’s music schools, over 650 
ballet schools and various circles pictorial 
and applied arts, literary circles, etc. 

The number amateur companies 
ding types follows: 


choirs 4,300 
orchestras 630 
ensembles 680 
dramatic groups 3,700 
variety groups 660 
puppet show 
companies 

dance groups 


The formation amateur companies from 
among the minorities Bulgaria 
greatly encouraged. Over 120 dramatic com- 
panies, 260 choir and music companies, Over 
dance companies have been set 
the Turkish, Armenian, Jewish and Gypsy 
minorities. 

Amateur activities the People’s Republic 
Bulgaria has developed into mass move- 
ment for the people’s aesthetic and patriotic 
education. 

Outstanding opera singers, artists, producers 
and actors have risen from among the ranks 
amateur companies, including Raina Michai- 


lova, Dimiter Ouzounov, Nikolai Gyaourov, 
Philip Philipov, Sia Chelebieva and many more. 

Amateur companies are proud 
high artistic achievements. 


Success youth festivals 


The Bulgarian amateur companies were 
great success the world youth festivals 
Budapest, Prague, Berlin, Bucharest, Warsaw, 
Moscow and Vienna. The Dimitrov Uni- 
versity Students’ Choir, the ‘Bodra Smyana’ 
Children’s Choir, the ‘Dounavski Zvoutsi’ 
Men’s Choir Rousse, the Sofia Girls’ Choir, 
the Mayakovsky Dance Company, and the 
Dance Company the Karl Marx Works 
were awarded laureate prizes these festivals. 

Over 3,500 amateur companies have been 
awarded the title Best and Excellent Performers 
for high artistry and excellent cultural work 
the regional and national festivals. the 
last National Youth Festival 1959, 168 
companies walked out with high prizes and 
distinctions. 

Every year amateur companies and amateur 
producers and coaches are awarded high 
government distinction for their long years 
cultural activities. The Gousla and the 
Kaval Choirs, the Miners’ Choir, the 
Dimitrov University Students’ Choir, the Postal 
Workers’ Choir and the Dobroudjanski Zvoutsi 
Choir the town Tolbukhin, have been 
awarded the Cyril and Methodius order. 


Central house folk-art 


Central House Folk-Arts was formed 
the Ministry Education and Culture 
1954 and regional amateur activity 
departments were set the district People’s 
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Councils. The following serial publications 
are edited help 
Houdozhestvena Amateur 
Activities), Mouzikalna Samodeinost (Music 
Amateur Activities), Vuy Pomosht Narod- 
nite Horove Ansambli (In Aid Folk 
Choirs and Ensembles), Teatralna Somodei- 
nost (Dramatic Amateur Activities), Tanssova 
Samodeinost (Dance Amateur Activities’, which 
publish songs, plays, dances, variety items 
and other literature. 

Since 1947 courses have been organized 
every year train leaders and producers 
for the amateur companies. 1958, 
national and 229 district 30-day courses were 
organized which trained over 7,700 leaders 
such conductors, producers 
graphers. During the summer 1959 alone, 
music, dramatic and dance district courses 


were organized with outstanding Bulgarian 
composers, conductors, producers and choreo- 
graphers lecturers sent the Central 
House Folk-Art. 


Six million leva allotted 


Every year the budget the People’s 
Councils. allocate 4-6 milion 
amateur groups and companies. 


The amateur companies marked the 
anniversary September 1944 organizing 
local, district, regional national youth festivals. 
Manifesting their achievenients the field 
music, theatre, choreography and painting 
our amateur performers also demonstrated 
their determination, energy 
work with might and main for peace and 
friendship among all peoples. 


The editor invites articles the above nature from any other countries the world 
for consideration. The next issue the magazine will September copy 
reach the editor not later than August 29; stop press not later than September 

Readers are encouraged send favourable unfavourable communications the editor 


the 


magazine any its articles. They will given due consideration for 


publication our Post Bag column. will start from the next issue the magazine. Everybody’s 
co-operation for this and other affairs solicited. 
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among the Bison Horn 


Maria 


NIRANJAN SEN GUPTA 


Bison Horn Maria dance. 


long 


drums and typical head-dress. 


Photo Ganesh Sinha 


Jagdalpur, the headquarters the 
district Bastar, Madhya Pradesh 
unmetalled road leads through forests sal, 
teak and myrobalam 
dilla Cradled these hills are the 


habitations Bison-Horn Maria, one the 
most lovable tribes Central India. 
spent pleasant day and pleasanter evening 


among these simple children Nature 
one hot May day. 
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One the many ethnically similar abori- 
ginal tribes inhabiting what known the 
Gondwana Region Central India, the Bison- 
Horn Maria take their tribe-name from the 
typical head dress which their male folks wear 
during dances. Given simple joys and 
elemental passion (Murder Bastar 
people lead poor but colourful life 
which saw only little and being jour- 
nalist, hate trite romantic. But, 
little saw and heard could 
not help feeling that these people, most 
whom not possibly get 
every day have somehow learnt the tricky 
art getting much fun out life 
possible. They have acquired 
aesthetic sense which finds beautiful expression 
through their dances, songs and handicrafts. 
All this sustained social organisa- 
tion which has 
through ages. 

jeeped about sixty miles from Jag- 
dalpur reach the little village Bastanar. 
The kotwar (village watchman) and_ others 
received us. The Bison-Horn Maria are short- 
statured and dark complexion. They have 
rather longish faces. Men wear loin cloth 
tied round their waists, one end passing 
through the and the other end hanging 
down front, that their buttocks remain 
almost bare. Women wear 
draping like skirt over separate piece 
cloth which tied waist-string. 
This skirt reaches just above the knee. When 
home and among their own 
Bison-Horn Maria women not generally 
cover their breasts, but before strangers and 
when they market places towns, 
they usually tuck one end their cloth 
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over their breasts. But they are not very 
particular about this which gives rise the 
naughty Maria riddle: 
twelve cubits long, yet the two cows cannot 
get 

Both Bison-Horn Maria men and women 
are fond ornaments. They wear lot 
cheap brass aluminium. common 
necklace that made number rupee 
coins strung piece black thread. This 
called Dabbi-nare. Almost all women will have 
comb stuck into their hair. This comb 
called Icha. These combs are beautiful speci- 
mens The bamboo 
combs are made finely split bamboo sticks 
held together pieces smoothly 
chiselled bamboo and strung 
intricate pattern suitably 
coloured. The wooden combs are beautifully 
carved. The heavy metallic ornament which 
the women wear round their necks called 
When they dress for festive occasions 
the Maria women wear coronet-like metal 
band over their forchead. This called Tike. 
Many Bison-Horn Maria men shave half 
their heads. They generally 
When they take part festive dances they 
wear headdress shaped like the head 
bison with two horns and lot coloured 
feathers stuck into it. They look impressive 
when they move their bison-horn heads 
the beat the drums. 

The village elders put 
dance performance our honour under the 
shade citrus trees the compound 
the village primary school. The women taking 
part the dance formed chain, each one 
having her left hand across the back the 
woman next their right 
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each them had iron rod with ring 
thin iron foils attached head. This 
iron rod called gunjri. The men, standing 
separate row, had long, narrow drums 
slung across their shoulders. they drummed 
kind slow, gripping, winding rhythm, 
the women made peculiar backward and 
forward movement, all the time striking against 
the ground their gunjris which made 
sound and singing 


Nima hinga nonile bhaiya nonile 
paika Battanakal kito 
Nonile bhaia nonile 


(oh, brothers your body white 
feathers, what excuse brings you here 


The rumble the drums, the clanging 
the gunjri, the jingle the anklets (Pair), 
the footwork, the bending bodies, swaying 
heads, the music writhing, 
women dancers were all blended enchan- 
ting harmony. enjoyed half 
this beautiful dance. [No wonder the Bastar 
troupe has been steady winner President’s 
award folk dance competitions Delhi. 


the meantime had opportunity 
looking into the Bison-Horn Maria village. 
neat village. The huts made timber 
bamboo plastered with mud having 
thatched roofs are widely scattered over the 
undulating plains. Most the huts have 
Pigsties and cattle-sheds within their com- 
pounds. 


was late afternoon. took leave 
Bastanar and its attractive people. 
got our jeep group women danced 
before our car, keeping asking through 


brothers 


stopped the evening another 
village named Bare Killepal. There got 


Bison-Horn Maria Girl 
Ganesh Sinha 


glimpse the ghotul life Maria youth. 
But before relate that experience should 
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recount small and significant episode. 
were driving through the dark forest, 
somebody stepped out the forest and asked 
halt. Some the friends the car 
advised not stop there might 
bad people about. remembered some- 
thing and asked the driver stop. And 
could you imagine who came forward meet 
us? loin cloth like any 
his fellows, had been waiting for the 
forest that dark hour evening with 
small bamboo had asked for comb 
and had promised give our way 
back from Bastanar. had forgotten all 
about it, but not this simple, honest man. 


The ghotul the dormitory chelik 
(unmarried young man)and motiari (unmarried 
young woman). The chelik and motiari mix 
freely among themselves, dance and sing 
the ghotul which practically the hub 
Maria social When reached 
killepal, the chelik and the motiari the 
village were preparing fora dance. They had 
lit big fire the centre compound. 
There was number small fires which 
they were warming their drums cooking 
mandia pej gruelly food made 
mandia grains). They were taking quantities 


salphi (fermented palm sap). 


They received 
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warmly, offered leaf-cups salphi and 
desperately tried make feel that 
were their guests honour. 

The dance was similar that Bastanar. 
But here the men and women formed two 
circles instead two. rows, Bastanar. 
The inner circle was formed motiari and 
the outer one chelik whom were 
invited join. The theme the song here 
was the parting message she 
sang 

Dayuni dayuni nivabole bintin 


Dusra loge 


(Now you are going another home, 
leaving your own) 


hour drowned ourselves 
ecstasy the dance. The same 
rumbling drums, clanging gunjri, jingling an- 
the tremolo the music, swift 
rhythm the footwork, the trill the swaying 
limbs and serpentine movement lithe human 
bodies were there Bastanar. 
thing made 


For about 
the 


But every- 
infinitely more vigorous, 
more charming the enchantment 
dark night lighted the flickering log- 
under the shade citrus. 


Was 


the 
afternoon 
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The Orissa and the 
hills 


President, Academy, Bhubaneswar 


Orissa, have large number 


aborigines who have their 
offering the mother earth 
various Occasions such tilling time, marriage 


etc. 


The songs the aboriginals will describe 
their customs and manners 


manner. 


Here song the aboriginals the 


Nilgiri hills. says 


‘Like you the damsel there was none throughout 
world 


Your untied hair, how beautiful is! 
Your teeth, how handsome 
Your feet covered with cloth, 
how beautiful 

you marry me, 
Like the two leaves the same size 
Like the two branches the same tree 
Let unite 
Let get into the 

garrison were. 
There shall produce 

number children 


our home 
Come, shall keep 

potfuls money 
shall spend our life 

have not hitherto done. 
our forefathers lived, 

let 
shall 

they will live our old 
shall give food the hungry, 
And milk and whatever else 

may have 
the thirsty and hungry 
shall call all our house. 

Come 
shall wear good cloth, come 
There will flower borders 

your cloth, come, 
From ears will hang down 

ear rings 

lustily, 

come. 

shall count the days 

one one, together, 

come.” 
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This shows that the todas the Nilgiri 
hills tend buffaloes and are ordinarily very 
good people. 


they who can sing 
that they will give milk the thirsty. Our 
folk songs, folk tales and folk proverbs 
contain much knowledge that one will 
fascinated them. Only till yesterday, our 
called citizens looked down the 
villagers people, people lower 
culture. Hence, the tragedy. Now, 
educated persons have come 
know our mistakes, follies and misdoings. 
And high time that are humble 
enough learn from the villagers and not 
arrogate ourselves that alone can 
teach. for instance simple saying like 
the following Oriya: 


songs 


Amtea mada mada 

Kainyan chimada 

luha 

Sajana gachhare jia 
chadhiba 

Tahu chhamasar pathi thua 


who will climb sajina tree 

for easily breakable 

But the peepul tree very strong 
The mango tree fragile 

But the tamarind very strong. 


What fund knowbdge one saying 
This folk saying, and yet 
educated fellows twist their noses scorn 
folk 

one sweep describes the salient quali- 
ties many trees. 


olden times people were given 
the study nature. Hence, they grew 
truly wise. Today the deep cantact with 
nature wanting. Hence, not grow 
true knowledge which wisdom. folk 
lores, folk stories, there more wisdom 
than so-called knowledge. 


Orissa, also perhaps other parts 
India, there are songs which are known 
sorrow songs crying songs. When the 
newly married girl goes 
place, she weeps and sings before elders. 
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addressed with new song. 
The heart’s poignant sorrowed there. Though 
the married girls sing impromptu, they 
are taught many crying songs before marriage. 
Ofcourse, while singing they add their own 
hearts’ sorrow. These songs are very touching 
and moving. 


not only the parting girl that weeps, 
but other women also weep for her. Thus 
from the day the marriage settled, till 
the day the marriage performed, 
daughter that goes out marriage weeps, 
and sympathise with her other sakhis and 
even elderly women weep. Here sample 
song from Orissa— 


Kola kakha kari mo—Bayani 
Sheshe kola khali chali 
madhura daka kia dalea 
Sada sarbada daka mane Padia 
Gale ghara mora kari andhara 
Chhapijiba chanda badana tora 
Ama ghara ebe hoibe para 
Amaku manu kari pasora 
Paranku karibu apanara 
katha manu kari pasora lomo 


The song means, 


oh! dear mad girl 
After all you leave making lap empty 
Who will call affectionately you 
Every now and then your call will remem- 

bered 

When you will leave our house will dark 
Your merry face will hid 
Our house will hence forward strange you 
Forgetting from your mind you will now 


make your and sister-in-law 


your own 
You will make home with them now 
Those who are strange will your own 
Pray forget not oh! dear. 
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The Editor will glade consider news pertaining folk-culture. 
and addresses must clearly written. All matters are addressed the editor. 


Every news should signed 
must 


the point for Readers are requested co-operate with the editor their valuable suggestions. 


The next the Magazine will published the 15th September. 
events should reach the editor 2ist. August latest. 


has been proposed organise All 
following objectives 


(i) collect details folk-arts folk 
ways, from various parts India. 


(ii) study their cultural and sociological 
significance. 


foster and develop folk art 
folkways and promote through them 


the cultural unity the country. 


(tv) retain and where necessary recreat 
the warreth vitality and creative genius 
the people India and reject the 
coldness the machine age. 


The Central Executive 
organization proposed the 
correspondence. Then the Committee 
grows and gather momentum, the regular 
procedure holding election 
followed. The names the Central Executive 
will announced this journal 
later issue. Interested persons are requested 
kindly contact: Jogendra 


Committee the 


Sexana, 


Curator, Central Building Research Institute, 
Roorkee, (convenor) Sri Sankar Sen 
Gupta, British Indian Street, Calcutta-1. 


News forthcoming 


scholars and research workers 

Jalpaiguri, Malda, Dinajpur, Cooch- 
Behar and Darjeeling established 
research institute North Bengal. There are 
about hundred field workers who are busy with 
the respective jobs. Sri Haripada Sen Gupta, 
the Rescarch Director 
while Dr. Mukherjee, M.A.Ph.D(Eden) 
and Sri Haripada Roy are the president and 
Vice-President Alo Institute 
Rural Welfare and Social Education”. The 
research centre Jalpaiguri 
(West Bengal). 

folk lore workers Bagnan, Howrah 

(West Bengal) has organised folk culture 
unit This unit was 
called the last Banga Sahitya Sanmmelan 
for folk-music performance Baishnabchock, 
Midnapore where Sri Basudeb Mukherjee, 
young folk singer and B.D.O. worker sang 
folksongs. Dr. Tarapada Lahiri, eminent 
folksinger Bengal was also present and 

city Survey Ranchi sponsored 

the Planning Commission, Government 
India, with financial grant Rupees forty 
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thousand has started functioning since January, 
1960, under the supervision 
The Project has been split into three 
stages: Pilot survey, intensive field work, 


analysis and writing report. 


Dr. Bhupen Hazarika, Dr. Tarapada Lahiri 
and other eminent folk-singers will organise 
folksong and dance unit Indian Folk-Lote 
Society, Culcutta. This unit will first appear 
our ensuing conference held Decem- 


ber next. 

council Social and Cultural Re- 

search, Bihar has organised Seminar 
discuss the problems and principles tribal 
welfare the both academic and substantia- 
tive manners. will tentatively held July 
31, August Dr. S.C. Dube (Sagar Uni- 
versity), Prof. M.N. Srinivas (Delhi University) 
Dr. Surjit Sinha (Anthropologist), Sri 
Roy-Barman (Cultural Research Officer, West 


Bengal), Sri Malhatra (Research Scholar), 
Dr. Vidyarthi (Bihar University), Sm. 
Olive Toppe, (Bihar Research Tribal Institute), 
Prof. Chattopadhayay (Calcutta Univer- 
sity) Sri Sahay (Research Scholar) Sri 
Leaver and many others are expected 
join the Seminar. 


Bhojpuri folk-music party (Lok Sangit 
Mandal) has been organised Allahabad. 
This party presented demonstration folk- 
songs New Delhi the occasion last 
Holi. gave beautiful performance 
the house Prime Minister, Sri Nehru and 
Home Minister Pandit Pant. The Railway 
Minister, Sri Jagjivan Ram appreciated folk- 
singers. Recently this party was invited 
the Municipal Committee Sagar, Madhya 
Pradesh give cultural programme there. 
The party organised and directed Sri 
Mudrika Singh Arrah (Bihar). 
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Friends, who have collected forms from 
the respective Regional Editors for 
graphy Indian and 
Indian and have not deposited 
the same duly filled the Regional Editors 
are requested earnestly deposit them 
immediately and co-operate with them. 
Friends, who have not received the forms yet, 
who have lost their forms are requested 
kindly contact Regional Editors 
respective zones direct All India Folk- 
Allahabad, for getting forms. Friends 
West Bengal may contact Dr. Asutosh Bhatta- 
cherjee, 32, Becharam Chatterjee Street, Behala, 
Sankar Sen Gupta, British 
Indian Street, 


The West Bengal Government has decided 
acquire the homestead other land, 
measuring about bighas, the late Raja 
Ram Mohan Roy Raghunathpur, Aram- 
bagh sub-divison Hooghly. Education 
Department set cultural and 
research institute there. 

The ancestral house Ram Mohan Roy 
was Radhanagar, the same sub-division 
The family shifted Langalpara, 
distance from Radhanagar. 

Ram Mohan Roy incurred the wrath 
local people for his radical views, which also 
caused embarrassment other members 
his family. 

The great social reformer 
ancestral home and built house 
nathpur, near burning ghat. The land and 
what remains the house were stated 
have been sold recently his successor. 
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following back issues “Indian Folk- 
are available Indian Publications, 


British Indian Street, Calcutta-1, India 
October-December, 1957 Rs. 2°50 copy). 

January-December, 1958 
set) Rs. 1000 1959 
(4copies—complete set) Rs. 10. limited 


‘number back copies are 
for the research scholars. 


being published from Patna, Bihar with its 


aims, among other things, encourage the 
collection, study and publication Bhojpuri 
folklore. 


Sahitya Academy Mysore, 
established recently for the purpose the 


FOLK-LORE NEWS 


have already published eight folk-song collect- 
tions containing various folk-songs collected 
from all the parts Karnataka. 


Suniti Kumar Chatterji, along with Union 
Government’s delegates and Mrs. Chatterji 


left for the 25th International Congress Ori- 
entalists held Moscow between August 
17. During his stay there, will, 
member the Editorial Board for the 
Tagore Centenary Volume work for the pub- 


lication, undertaken the Soviet Govern- 
ment for the Tagore birth centenary 
celebrations. 


When the Congress will over, members 
the delegation may visit the recent excavation 
Central Asia which have thrown new light 
the Indian and Buddhist 
that region. 


THE NEXT ISSUE 


Battacharyaya (Calcutta Uni.) 


The 
Dr. Asutosh 


Rainlore Rajashan) 


Life-Index motif Oriya 
Dr. Kunja Behari Das, (Visva-Varati Uni). 


the Serpent-Goddess 


meh jaya 
Jogendra 


Folklore 


Sj. Jadav (St. X’viers College, 

Ahamdabad) 

Lirguistic Affinity two Tribes 

Bihar, Dr. Vidyarthi (Bihar University) 


Bharion—A Saivit Deity Transition 
(illustrated article, Guha, (Delhi Univer- 
sity) and other articles with our usual features. 


The Editor will glad receive articles for consideration but guarantee can 


given when the selected articles would 


given meet the wish contributors 


Indian Folk-Culture will now given 


the priority. 


published. Every endeavour will 


publish their papers early 
Articles photos folk costume from 


any parts India and Survey Report 
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Notes and Queries 


The editor invites the attention the readers this new feature and and will 


glad hear from those who 
etc. the topic would appreciated. 


Chants initiate calves plough 


interesting note that Shri Bhabagrahi 
Mishra January-February issue 
ploughmen’s songs froms Orissa. Bhojpuri 
speaking area, some similar chants are used 
while initiating calves plough. Themes 
those chants are suited the occasion. They 
are somewhat different from Oriya songs 
which full grown old oxen have been 
referred to. The english rendering few 
such original appendix collected 
from the district Champaran the State 
Bihar are given below 


Mahadeva! 
Let: the calf know secrets ploughing. 
The pointed sole the plough 
The leg the 
Protect each turn. 


and want 


join here. Any suggestions, questions 


The calf’s mother went mountain 
She brought gold 


Some served beams some served thatching 


garss 
With some them the calf was adorned. 


calf! when you were child 
You drank streams milk 
Now you are grown 
the plough ahead 
Catch the way Catch the way calf! 


Beating scar the head and fly’s larva 
the neck 
you won’t drive the plough the butcher 
will cut your throat 
Crows and kites will eat bones 
Your hide will despatched Banaras 
also won’t get your proper price. 
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The yoke put the calf’s neck with- 
out performing any ceremony and ever- 
day, the ploughman goes 
chants while ploughing going till the calf 
accustomed it. 

earnestly hoped that the field workers 
and scholars may throw more light the 
subject. 


Original Chants 


(2) 


paper, read the occasion the 
Parishad, Patna held 28th March, 1960, 
under the caption aur 
Dr. Vishwanath Prosad among other 
things stated that written oral literature 
Kuramali present available though 
its stock folk-literature sufficiently rich 
and quoted three such songs support 
his statement. 


the same occasion Shri Krishna Nand 
Gupta read paper Bhasha 
aur and devoted pages the 
appendix presenting interesting anthology 


Bemdelkhanda.* 


*The materials this feature supplied 
Pt. Ganesh Chauby Bihar. 
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Collection folklores has not keen the systematic effort India other countries. 


few 


individual workers distinguished themselves persistent and painstaking collecting 


cording them. 


The materials collected them were unsystematically for 


want 


patronization. This feature fulfil the long felt need ofthe great extent. 


THE INGENIOUS TRIAL 


jeweller, who carried extensive 

tariff, and supplied the deficiency 
one country the superfluities another, 
leaving his home with valuable assortment 
diamonds, for distant region, took with 
him his son, and young slave whom 
purchased his infancy, and had brought 
more like adopted child than servant. 
They performed their intended journey and 
the merchant disposed his commodities 
with great but while preparing 
distemper, and died suddenly, the metro- 
polis foreign prince; this accident ins- 
pired the ungrateful salve with wish 
possess his master’s treasures; 
the total ignorance stranges, and the 
kindness everywhere shown the 
jeweller, declared himself the son the 
deceased, and took charge 


The true heir, ofcourse, denied 
sions, and solemnly avowed himself 
the only son the defunct, who 
before purchased his antagonist 
This contest produced various opinions. 
happened that the slave was young man 
and polished manners 
more injured his education the indul- 
operated the minds of. many,. support 
the claims the former; 
certain evidence could produced either 
side, became necessary refer the 
court law. There, however, froma 
total want proofs, nothing could done. 
The Magistrate declared his inability decide 
party was equally positive. This caused 
report the case made the prince, 


while the jeweller’s 
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who, having heard the particulars, was also 
confounded, and utter loss how 
decide the question. length, happy 
thought occurred the chief the judges, 
and engaged ascertain the 
The two claimants being 
him, ordered them stand behind 
curtain, prepared for the occasion, and 
project their heads through two openings 
when after hearing their several arguments, 
would cut off the head him who 
should proved slave. This they readily 
accepted to; the one from his 
honesty, the other from confidence the 
impossibility detection. Accordingly, each 
taking his place ordered, thrust his head 
through the curtain. officer 
hand, and the judge proceeded the exa- 
mination. After short debate, the judge 
cried out, enough, strike off the 
villain’s head officer, who watched 
the moment, leaped between the two youths 
suddenly, and unexpectedly, that the im- 
possitor, started the brandished weapon, 
hastily drew back his head while the jeweller’s 
son, animated conscious security, stood 
unmoved. The judge immediately decided 
for the later, and ordered the fraudulent 
slave taken into custody receive the 
punishment due diabolical ingratitude 
while the court resounded with shouts 
applause the ingenious trial. 


THE CALIF AND HIS MINISTERS 


Arab presented himself one day before 
commander 
The Calif made trial his 
him every respect 
intelligent and accomplished, appointed him 


the Calif Mooatusim Billah, 
abilities, 


FROM THE OLD MEMOIRS 


one his suite, and preferred 
that all his other counsellors. Now 
the Calif had minister excessively envious 
promotion, but dreading the anger the 
Calif attempted anything against him 
friendship, determined effect his 
some secret wile artifice. continued 
therefore daily increase civility towards 
him, and length invited him his house 
dinner, and mixed his food large 
portion garlic. After dinner said 
the Arab, “when you attend the Calif’s 
assembly, take care sit distance from 
him, for the smell the garlic may offend 
The minister then waited the Calif, 
and said, Arab whom you made your 
favourite, and whose company 
ours, has spread about report that you 
have stinking breath’’. The Arab little 
while after made his appearance, and seated 
himself distance from the Calif. The 
Calif desired him come near, which 
obeyed with his sleeve. This action confirmed 
the Calif’s mind the truth his minis- 
ter’s story and the treachery the Arab. 
thereupon wrote letter one his 
governors the following purport 

“On receipt this letter, let the bearer 
be, immediately put death”. 

then sealed it, and delivered the 
Arab, saying, convey this such one, 
and return speedily with the answer. 
The Arab took it, going out happened 
meet the minister the door, who enquired 
where going. replied, the Calif 
has employed carry letter one 
his governors. The minister immediately 
conjectured, that the Arab would receive some 
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FROM THE OLD MEMOIRS 


very considerable present form the governor, 
and determined his own mind, 
possess say says he, 
“if release you the same time with two 
Arab, “you speak with judgement and 
doing will free from very unplea- 
sant embassy—you have shot the arrow 
your judgement, with the 
direction. accept the then 
delivered the minister and received 
return two thousand Dinars. 
proceeded the house the governor and 
shewed him the Calif’s letter. The governor 
read it, and conformity the injenction 
contained, ordered the minister 
beheaved. After some days had elapsed, the 
Calif remembered the affair with the Arab, 
and said some his attendants, enquire 
after the Arab who was formerly with me, 
and desire the minister attend. They told 
him, the Arab was the city, but that the 
minister and gone message certain 
governor, had had not returned. The Calif 
desired the Arab called before him, 
and asked him the particulars the matter, 
which related from begining end. 
did you says the Calif 
report among the people, that had 
stinking breadth 


said the 
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Arab ignorant. Your minister could 
have only told you this from treachery and 
deceit towards me;—he dug pit for 
destruction, into which God has caused him 
fall himself,—do not therefore grieve for 
his fate, for the proverb says “he who digs 
pit for his companion, will fall into 
Grieve not, for grief there 
advantage. Unable yourself avoid the 
occurrence contgent evils, how you 
expect toward them off others, the poet 
says, 


‘You lament the untimely fate another 
But say, can you extricate yourself from the 
power death 


The Calif was astonished this marvellous 
adventure, and saw that the Almighty from 
the purity the Arab’s intentions had 
rescued him from untimely end—He ex- 
envious where originates, will 
surely destroy its then bestowed 
dress honour the Arab, appointed 
him the vacant office his minister, and 
seated him the head the assembly 
his right hand. 


London, Febr., May, 1817. 
Collected 
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Folk-Songs Himachal Pradesh. 


GARG 


Pradesh mountaineous tract 
consisting entirely succession hills 


and gorges. Level ground 
patches only. The inhabitants this area 
have work extremely hard for their exis- 
tence. Their toil and labour well compen- 
sated the beautiful surroundings they 
live in. 


Being surrounded hills all sides, 
these people are somewhat cut off from 
They have their own rites, rituals 
toms. The life the people the Himachal 
Pradesh full romance and music. Music 
makes the toilsome life pleasant and interes- 
ting. Himachal Pradesh known for its 
rich folk-lores. have collected few songs 
from the people Himachal Pradesh living 
various parts it. Kulu one the 
most beautiful valleys Himachal Pradesh. 
Its beauty described thus 


Desha Desha main shobhla shobhla desh 
Kulu hamara, 

Aase see teetru chakroo bagichadoo 
hamara. 


Dhyarhi chugna dhanay ree seree raati 
reuhnha fata, 

Sibbe mauja see aayenh 
galley 


Thundi bagur jotdoo langhdi thunda jaya- 
panhee, 

Jhidhkoo ghorhe 
beerhee tungay ree laanhee. 


bootdoo 


Desh hamara rishi muni desha-desha 
Sukhe mauja lootee purdeshiye dukhe 
kuthloo hamara. 


The Song says that Kulu the most 
garden. The inhabitants this valley are 
similar those birds who enjoy the good 
fortune wandering it. Everything 
abundance this beautiful valley. 
summer, get cool breeze and water and 
enjoy shade under the trees. Our Kulu 
the sovereign all the places. Truly 
land saints. God has blessed our land 
with bountiful nature. The beauty Kulu 
will remain thus for ever. 
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Surug gurmee tutnhi 


busnhi shui. 

Chakhuli dalik chhui akulanhaeen, ghusani 
ghas butin chhui urhaeen. 

Ukeli kafli dali sarim, ini pukin jun 
dand burans see. 

Subi ghusai surasur dalik, charhin jadin 
nuvi sur dukh see. 


shui, bukhdi jor 


Huti inee chulnee jun mushin see, minut 
ser sunhaudun, 

Arbi ghur chula bhulyon, min 
ubhivarum. 

Utur utra subhi hay bhulyon, jikudi 
chu hunnhyoon. 

Vatri khui shuee praat klaav ki, bus vuhee 
chu buchanhui mee tuin. 

Jukh julanh chhou dikhoon ukh 
aaj arusthul chu bunyoon. 


‘It was the month Jyestha the weather 
was unbearably hot. such hot day, 
when the women were coming 
loads grass they saw tree ona 
side. The tree was leafless. All them took 
their bundles grass off their heads and 
climbed the tree. few minutes time 
they cut down branches. One them 
exhorted home. Another one complained 
that she would have bring 
the well after reaching home. 
the remarked 
hungry had 


water from 
The rest 
that they were very 
taken nothing except 


The following song popular the 
villages Jaunsar and expresses the advices 
given old man the young 


Hunsi bolnhon banti kui khannhau banto 
pani 

Huai manhushee muri janho hay, munkhiyo 
amar kunheena hunho. 
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Jesho aoonshoo aishon hun aagoon, 
rolapoo. 


Foolee jade fultoo foolee jaulee dai, 
Matee shuye dhurtee manva busau laago 
jimdware vai. 


Undee bushon naguree oobai unde girde 
ghatau, 

Papi hatyarajau bulai deaan ghurau ree 
batau. 


OOnoo vului kamautiya lai leo venun, 
Shagau hundee shovrhee ree 
bheoodee naun. 


Gada ghtau shunhkee jaun veeo, 
Kusoo rautun hundo blugvano 


Sheloon 
sheekee, 
Bhugvano aathina kusoorau kurmoo dee 
bhi 


Shagau boloo shourhiya garhi layeeli oee, 
likhee den muittau varha 
koee. 

with smile. Take your meals 
after distributing the food stuff among your 
fellow brethern but never 
water. People who have come this world 
will all heaven. None has ever remained 
here and none will ever remain. Stages 
growth man are compared with tree, 
when man dies his body the 
earth and the soul goes heaven. God 
heaven accepts those who have 
deeds their lives and 
come this world and 

The Pandava Nritya one the 
most popular dances the hilly 
Jaunsar and Tehri-Garhwal. generally 
performed after the harvest season and 
manifestation the sense relief which 
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serpent-Goddess 


DR. ASUTOSH BHATTACHARYAY 


Leacturer University Calcutta 


serpents Indian literature are but are often indicated 

But though besides the Mahabharata, Buddhist literature also records ex- 
tensive narratives the Nagas yet one thing worth noting here that beginning from 
the Vedic times down the age the Mahabharata the early Buddhist literature 
Mahabharata, itis true, mentions the name Jaratkaru, sister Vasuki, and contains 
detailed description her importance was rather momentary was 
wiped out after the brith Astika from her womb. Moreover, divinity was attribut- 


But there the word has supposed mean the earth, and not the queen 
the serpents®. 


Female deities minor Aryan faith. The discoveries Mahen-jo-daro and 
Harappa show that the cult Mother-Goddess thrived there 
early the pre-Vedic times. Hence probable that was from the non-Aryan 
culture that the later Indo-Aryans adopted the cult the Mother-Goddess. That the 
type the existent civilization did not also altogether disappear from this country after 
the spread Aryan civilization quite evident from the conception the Sakti 
goddesses the Puranic age India well. 

The eastern provinces India and the peninsula the Decan are the places where 
Aryan influence could not spread Hence these parts 
possess some the pre-Aryan racial characteristics. Sakti worship the worship the god- 
desses power some specific nature one them. This why other place 
Indin except Bengal, some parts Bihar and Assam and the Deccan can the worship the 
met with. all places subject the direct influence 
the Aryans, the serpent too worshipped but Naga-raja the king serpents 
who obviously male deity. Bihar the worship the anthropomorphic male serpent- 
deity Vasuki Naga-raja has not been able secure sound footing and the following 


report the Archaeological Survey India published 1937 will show that the popular 
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DR. ASUTOSH BHATTACHARYAY 


element the worship the serpent-goddess was prominent there from very early time. 
The report has further referred the existence 
early first century B.C. the earliest its kind far brought light and 
such deserves special notice. 


“Situated the midst hills, full hot sulphur springs, the 
beauty spots nature, ancient Rajagriha had its strategic advantages,—for round 
about lay the fertile plains the middle Gangetic The earliest 
Eastern India could not have failed take note ofthis. wonder, therefore, 
this ancient city continued for long time the capital Magodha, modern 
Bihar. The site itself well-known, for there are innumerble references 
the Buddhist sacred books and the Puranas. has, therefore, for long at- 
tracted generations scholars and antiquaries who have examined the cyclopean 
walls and the various remains still There one monument the centre 
the valley which has received particular attention from the Archaeological 
ment. This the Maniyar Math witha modern Jaina shrine perched the top 
ancient structure curions cylindrical design attributable the late 
Gupta period. The find this massive brick structure decorated with well-preserved 
stucco among which Naga predominate, Dr. Bloch 
suggest that kind pantheon (?) where serpent deities were worshipped, and 
that serpent worship must have been the popular religion the local inhabitants. 
Dr. Bloch also suggested that one the Naga figures might probably 


Manikara Mani Naga, named the Mahabharata the protector Rajagriha, 
whose favour people invoked for rain. 


year’s operation the Maniyar Math brought light number many- 
spouted water-jars and revealed the existence two earlier strata buildings, 
pointing distinctly the continuity from the the 
Christian Era. This year further discoveries have been made Chandra, 
Superintendent, Archaeological Survey, which confirm the suggestion 
building here was dedicated Mani Naga least from the early cen- 
turies the Christian Era. inscription discovered ona red sandstone 
and engraved characters the 2nd Century A.D. brings out the name 


Mani Naga whose favour referred apparently being conducive some benifit 
the donor. 


The sculpture question was found various fragments during the last five years 
and, when pieced together, was found reveal row Nagas with snake-hoods 
the head and several female figures Naginis one which has the inscription 
Sumagadhi’ sister Sumagadhi. From her name, Bhagini Sumagadhi 
appears have been protecting deity ancient Magadha (modern 
finds afford glimpse into the popular religion the ancient citizens Rajgir, 
and show that snake-deities, both male and female, were worshipped, particularly 
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for bringing the much-needed rains, the association snakes with rain being prob- 
ably due the fact that snakes are more evidence during the rainy season than 
any other time the year. The present discovery also shows how tenaciously 
names cling certain places, the original association the site with Mani Naga 


being this day reflected the name Maniyar Math, even after the lapse 
some two thousand 


however noted that Maniyar still the name serpent according 
legend current Bihar which shall discuss the following chapter. The name 
Maniyar Math must have been derived from the name that snake denote serpent 
shrine. Therefore seem that the tradition Maniyar being never 
the contrary has continued uninterrupted this day since the early 
centuries the Christian Era. 

may mention here that Vasuki, the serpent king the Mahabharata Naga legend 
has passed from Hindu tradition into aboriginal, ‘suffering change from male female 
the know there Mata Mother Vasuki. The Hill Bhuiyas 
Chota Nagpur sometimes speak her ‘the wife Dharam Deota the Sun-God.’ 

From very early time Bengal folk goddess believed preside over serpents has 
been widely worshipped among all classes people, though more commonly among the 
Jower classes. She known Manasa Visahari. She orthodox Hindu 
affiliation, but her cult widely distributed Bengal and also among the neighbouring 
provinces Assam and Bihar the Hindus. 


The orthodox form serpent worship the Naga-Panchami day prescribed 
the smritis (Hindu social code) held Bengal other places India 
fifth day the dark fortnight the Bengali month Sravana (July-August). the. 
worship Manasa which distinct popular festivity Bengal has date 
time sanctioned the tothe date Manasa worship different practices 
are maintained the different parts Bengal. the last day 
the Bengali month Sravana (July-August). West Bengal according practice obtain- 
ing various places held onthe first the last day the Bengali month 
Bhadra (August-September) any Saturday Tuesday the same month 
every fifth day dating from the Naga-Panchami the months Ashadha and Sravana 
the Dasahara day when the river Ganges worshipped. some places West Bengal 
the function begins the early rainy season and comes close the last day 
the Bengali month Asvin (September-October). Generally speaking the Bengali serpent 
goddess worshipped different dates different parts Bengal during the four months 
rain (July-October) when the serpents are most dreaded. 


was probably early the pre-Vedic age that the conception the presiding deity 
the serpent originated with some non Subsequently, when Aryan 
influence was consolidated in. this country, the supremacy the male serpent god Vasuki, 
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the king the serpent race, was extended accordance with Aryan notions Divinity 
and probably the cult the Sakti goddess suffered some extent among the 
result their infatuation with initial charm the Aryan influence. But was such 
areas where the Aryan influence could effective that the feminine deities con- 
ceived the non-Aryans began establish their hold. 


Though Aryanization Bengal began the fourth century the history the 
land bears witness the fact that the and culture strong 
root here even thereafter. After the invasion Western Indian the Aryans the van- 
quished non-Aryans began move towards the east first, for the Decan still 
surrounded deep forests. The story the Ramayana offers indication this. Bengal 
was the last refuge the non-Aryan speaking people Northern India. society 
the present day Bengal, therefore, are found many traces primitive cultures 
which has been preserved unmolested living far away for long time from the centre 
India the real home Indo-Aryan culture. The conception 

Among the Mahayana Tantric Buddhist school Eastern India light upon the 
existence certain serpent.goddess, Janguli name. According the Mahayana tradi- 
tion the goddess Janguli very ancient. claimed that even the Lord Buddha taught 
some disciples the mystical formula the worship this 
From this appears was from considerably early period time that the worship 
this goddess Janguli has been vogue the Mahayana Buddist society Eastern 
India. Sadhanamala, aphoristic treatise the Buddhist Tantric practices, elaborate 
details about the rites the worship this goddess Janguli are recorded 
has been seen that ‘the Hindu goddess Manasa Visahari has marked resemblance 
the appearance Janguli, and some the meditative verses the 
works for the goddess distinctly give her the epithet 

Sadhanamala there are four kinds religious practices prescribed for the worship 
Janguli. From the description the goddess, get from the mystical formula 
the first two kinds religious practices, can know that this goddess Janguli 
four-handed, one-mouthed and adorned with white snakes. She has lyre 
her hand, placed some animal, she tuning the lyre held 
hands, one hand catches snakes and the other indicates the sign fearlessness 


The description the goddess get from the hymnal verses the second 
practices similar the first many respects with this difference that 
goddess catches trident, peacock feathers (perhaps signifying pen) and serpent one 
hand, while her other hand offers safety and security (to her bit different 
the other kind the goddess’s description that get still regards 
original nature, the two have got difference between them. According this description 
goddess Janguli three-mouthed and six handed. She yellow and seated 


or 
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extended hood the serpent. The three right hands catch sword, thunderbolt and 
arrow while the three left hands grasp noose, blue lotus Besides, the goddess 
embellished with all sorts 

The Tantric Buddhists the Mahayana school used construct the image 
answering this description and worship her. Sri N.N. Vasu has recorded the discovery 
one his Archaeological Survey The image was preserved 
the old fortress Its real name Jangulitara. The 
Tantric Buddhist monks the Mahayana school living this area used worship 
this goddess. Besides this the author has given indication the discovery many 
such images Jangulitara also other places 


That the influence Jangulitara spread far beyond the geographical limits Eastern 
also indicated referenes Jangulika the sense snake-charmer 
Banabhatta his Harsacarita during the middle the seventh century anda Sanskrit 
drama named Kaumudi-Mitrananda composed the first quarter the twelfth century 
A.D. Ramchandra, disciple the Jaina preceptor Kaumudi Mitrananda 
which was composed Kathiwar Guzrat dramain which erotic sentiment pre- 
dominant. complete ten composed after the hackneyed style the 
later Sanskrit dramas. contains description the incantations number 
magical charms before the goddess Janguli for the removal snake-poison. 


Therefore appears that the cult the goddess Janguli was widely distributed though 
was more popular the area over which the Buddhism was much 
prevalence. The influence this Mahayana Buddhism continued unchallenged almost till 
the times the Pala kings Bengal. Therefore there sufficient reason think that 
the supremacy this most ancient Janguli was widely 
prevalent the Bengali society upto that time. When with the decline the Pala Empire 
there was revival Hinduism the hands the Sena kings many Buddhist priests left 
this country for Nepal where this religion was still very popular, but those who stayed 
preferred introduce their gods and goddesses new names avoid any suspicion 
their Buddhist affiliation. seems that the name Janguli for the snake-goddess was 
dropped that time and new name Manasa was taken instead. have advance 
some arguments favour this contention mine. 


Firstly would like compare the following hymnal verse Manasa current this 
country with that Janguli already referred from Sadhanamala 


adore Janguli, daughter Sankara, remover poison and born lotus. 
She golden appearance, lotus-faced, dazzling, endowed with 
the crest mighty serpents, full snakes, possessed divine 
moreover lovely features and always carries joy means both hands 
fear-killing grace the above hymnal verse which still 
recited the priests some parts Bengal the course the worship Manasa, the 
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serpent-goddess addressed Janguli. other appellations also correspond very 
great degree with those mentioned connection with Janguli before. 

quote yet another hymnal verse which more commonly used different 
parts Bengal the course the worship the serpent-goddess Manasa for comparison 
with the appellations Janguli already quoted 


adore the goddess Yogini who has got eight serpents and developed breasts, 
who can put any form she likes, who the mother serpents, who moon-like 
appearance and lovely mien, who generous and seated swan, who 
magnanimous and wears always red piece cloth, who wears smile 
whose limbs are embellished with gold, numbers jewels and innumerable gems 

This have been composed much later date. The chief eight Nagas 
the Mahabharata have been added it. Though the goddess addressed 
not named either Manasa Janguli her character easily discernible. Due the 
influence the Vedic goddess Saraswati, whom shall presently speak, the serpent- 
goddess here has been described seated swan. 

the Manasa Vipradas the serpent-goddess Manasa said have Janguli 
one her have already stated that hymnal verse used 
some parts Bengal the serpent-goddess Janguli. Hence sure that Janguli 
the Buddhist Tantric school and Manasa, the popular serpent-goddess Bengal, are 
one and the same goddess. Due reasons already stated the Buddhist name Janguli 
was discarded and the new appellation Manasa gained currency everywhere. 
word Manasa the Sanskritized from Non-Aryan word analogous Pronunciation can 
easily guessed. 

Some hold that the Mahayana school Buddhists owe this conception the serpent- 
goddess the the Atharva Veda there the mention 
daughter versed This daughter huntsman conversant with 
the secrets counteracting But the Atharva not 
attributed her character yet. She merely ordinary hunter’s 
possesses some miraculous powers regard serpent lore. The passage from this miracul- 
ous trait her character not all unnatural. Some are opinion that 
Ghritachi, destroyer posison, and this fowler’s daughter, spoken the Atharva 
Veda, are identical. 

also seen the Atharva Veda that one the attributes the goddess Saraswati 
that She the destroyer poison. From the hymnal verses Janguli too, already quoted, 
will seen that she has been spoken being all-white, with white skirt on, adorned 
with white ornaments and playing stringed lyre. Elsewhere she has been described 
having her hand peacok feathers i.e. pen. The vehicle goodess Janguli 
swan. Similar the vehicle Saraswati. ancient sculpture both them are four- 
handed. All the attributes mentioned the hymn Janguli are applicable also Saras- 
wati, the presiding goddes learning. already stated, was the age Yajur- 
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Veda that serpent lore was considered special branch study like the study 
music. Naturally, therefore, the presiding deity the serpent-lore came identified 
with form the goddess learning and Janguli and Saraswati came identified 
that way. the subsequent conception Vedic Saraswati, this non-Aryan element 
her having any connection with the serpent was, however, discarded. But the tradition 
Janguli shows that yet maintained its existence even outside the pale Brahminic 
culture under the auspices the Buddhist sect the Mahayana school. 
Janguli and Saraswati were originally one, Janguli resorted the Buddhist Trantric school 


and Saraswati the Vedic Hindu society and thus became gradually estranged from each 
other. 


the popular belief medieval Bengal there existed goddess who was believed 
the destroyer the effects poison general. She was commonly known 
Visahari the destroyer poison. the course time her attribute the destroyer 
poison general was limited particular kind poison, 
and she was thus identified with the serpent-goddess who had made her appearance 
society that time. The ancient tradition that the Bengali snake-goddess was the des- 
troyer poison general also continued the belief method indigeneous 
treatment for boils, burns, cut-wounds and other skin-complaints, the presiding deity 
which claimed the Bengali serpent-goddess Manasa even this day. This method 
treatment known the native name chandshi,—it not, however, known whether the 
word has got any relationship with Chand Sadagar, the hero the Bengali serpent legend. 
The profession carried section the lower class Hindus. claimed that 


the medicines required for the above diseases are available the grace the serpent- 
goddess Manasa. 


elements Bengal and the Deccan, fact which accounts for the existence such snake- 
goddesses Mudama and Manchamma the Deccan. Mysore, generally among people 
other than Brahmins, serpent-goddess Mudama name, held worship even down 
this Owing Aryan influence the Puranic male god Vasuki, the king 
the snakes, who worshipped the higher classes society, but comparatively 
low society, this female goddess has got large number worshippers. the ancient 
sculptures Mysore many images this Mudama have been Like the 
mermaids these images are half serpent and half female form. Among the ancient 
Scythians Central Asia serpent girl named Ella similar likeness used 
Kanchuka meaning slough Khichingeswari has also been discovered from Khiching 
Panchpir Mayurbhanj This similar that Mudama Mysore. 
Both images are two-handed, with young serpents held both the clenched fists and 
hooded umbrella overhead. The face has contemplative expression. comparison 
instituted between these Mudama images the Deccan and the ancient images Manasa 
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discovered Bengal will found that the construction the upper portion almost 


identical though they have undoubtedly independent origin. shall discuss this again late 
on. 


study the history the popular cults the Deccan reveals that 
Mudama, the worship other popular snake-goddesses also extant there even this 
day. Among them the name Mane Manchamma the Canarese country deserves men- 
tion??. Mane Manchamma not reality the name any deity; the name 
unknown living snake, but the name being connotative female, this god-like 
serpent has also been taken female serpent. Divinity is, however, ascribed and 
annual worship held its honour. Worship offered Mane before 
small mound the shap2 ant hill within the shrine. This unseen female serpent 
also imagined living ant hill inasmuch serpents generally live 
hills. the archaeslogical excavations Paharpur also Dinajpur district North 
Bengal zoomorphic image serpent the background ant-hill has been 
has been supposed more than one scholar Bengali that Mane Manchamma 
the source the Bengali snake-goddess Manasa**. But before 
theory must have clear idea the nature Mane Manchamma, for the worship 
any deity spreads country distant Bengal from the South reasonable 
expect that important its own country also. But Mane Manchamma not so. 
She village deity absolutely local character and such could not have naturally 
spread her influence beyond her own geographical The argument that the Sena 
kings carried this tradition Mane Manchamma Bengal advanced the adherents 
the above theory does not also hold good inasmuch the Sena kings 
Brahmanistic culture had little with local and popular serpent-deity attended 
handful untouchables. If, therefore, any influence the Deccan the concep- 
tion the Bengali serpent-goddess can imagined more likely that was Mudama 


rather than Mane Manchamma who was responsible for it. But evidence 
avilable reach any definite conclusion this point. 


The possibility some elements the serpent cult Assam being incorporated 
into Bengali the Serpent cult also not altogether discounted. the 


snake charmers throughout Bengal owe their spiritual allegian the shrine Kamakhhya 
Upper Assam. Serpent-cult was equally developed Assam ancient times and 
still some quarters there. believed that human sacrifices are still offered 
Theln, snake-deity which plays very important part Khasi this 
day*®. Among the Ahoms the Brahmaputra Valley Manasa worshipped the 
snake-deity Bengal. have mentioned below sculpture Manasa having elephant 
her vehicle which has been discovered Assam. Visnu seated 
the serpent Ananta under the canopy its thousand hoods, design unknown. 
orthodox Hindu iconography, has also been discovered from 1532 A.D, 
Ahom king occupied Sadiya and entered into treaty with the local Mishmi tribe. 
Contd.... 
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Current Indian Press 


this feature will publish short notes the articles published various newspapers and 
research journals. Readers, workers and publishers are requested kindly co-operate with the Regional 
Editors for the purpose sending specimen copies, reprints etc. such articles them for their 


knowing hope this feature will liked and will some use the scholars and research 
workers. shall glad hear from our readers about their reaction it. 


The informations the feature this time are 


supplied Pandit Ganesh Chaubey, Regional 


Editor, Bihar. send your comments and news for consideration the next 


issue. 


May issue Vishwa Manava, 47- 
56, presents brief survey the economic and 
social conditions the aboriginals Gujrat 
with special reference their The 
learned prefers the term 
place adivasi and pleads that Devanagari 
script may advantageously adopted 
tribal languages Gujarat well 
recording their traditional oral literature. 


Sahitya (Patna) for July 1959 under 
37-74, Prof. Nalin Vilochan Sharma, assis- 
ted Shri Radha Ballava Sharma, Research 
presents bibliography articles folk-lore 
published from 1916 Hindi 
journals stocked the 


Though deligently prepared, the editor does 


records 548 references only. 


Acharya Paramananda Shastri ‘Bihar 
dates the origin and development Indian 
music light ancient treatise the the 
subject and inthe end, the learned scholar 
throws sidelight Maithili folk-songs. 
The article gives interesting reading. 

the same number, Shri Naresh 
that all other forms art 
folk arts, there doubt that music 
also has its inspiration from the folk music. 


Shri Ram Rejhan Rasulpuri article 


published for May gives 
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six songs Saraikela situated southern 
part Bihar, boardering the state Orissa. 

Dr. L.P. Vidyarthi his article ‘an an- 
thropologist looks folklore’ the journal 
social Research (Vol III 1.) deals with 
different aspects folklore and its scope 
India. This paper was read All India 
Folk-Culture conference held Bombay last 


179 


year. 

Sri Sankar Sen Gupta his article 
Literature and Rabindra Nath’ 
(Bengali daily 8/5/1960) and ‘Kalyani’ 
(Bengali Monthly Baisakh, 66) dealt with the 
folklore movements around the world and 
Tagore’s role collecting and recording them 
black and white. 


Folk-Songs Himachal Pradesh 
(Continuation page 169) 


dominates the community the end months 
performed religious festivals and marriage 
ceremonies. The dance marked mirth 
and gaiety. has religious tinge also 
since the people the area 
when the dance reaches its climax the souls 
Gods and Godesses enter the physical 
frames the dancers and shower blessings 
those who might sick who might 
have sinned. The dancers put 
special type dress) and dance with the 
following song 


Poiley Shree sutay lenho Pandooji naoon, 
Sayjay Shree sutay lenho mataji naoon. 
Paanch bhai Pandoo rahi vipda aai, 
Githe raakhe tarurhre khason nay laai, 
Paache laage Pandoovanho Gora gatiya jaai. 
Chalenh kay Arejunay kagij sho bhojo, 
Gora ghatia laago gaide see khojo. 


Gora ghati laanhi raakho miray maari, 
Dhunduna odur pundee aag ruhee 
Jaadi beta jugui aag, 
Kaacho maanso kutta khaai kaooron 
bolo daag. 


Here the singer says that first 
remembers Pandavas and then their mother 
Kunti. The five Pandavas were great 
trouble. They took the jungle fruits like 
the valley Goraghati. Arjuna (one the 
Pandavas) killed wild beast near Gora 
Chati and brought their place living, 
The fire the cave was ex- 
tinguished. The mother Kunti asked Arjuna 
light the fire soon and she would not 
take raw meat and that Kauravas (Cousins 
Pandavas) had thought her Dag 
(human eater), 
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Riddles spin the 


DR. CHOURISHI, 


Vice-Principal, Degree College, Narsimhapur, Madhya Pradesh. 


Spinning-wheel has spun the warp and 
woof the life Indians since immemora- 
ble past. has influenced our social and 
economic aspects life considerable 
extent. Its impact was also felt our 
struggle for independance. 
leader Mahatma Gandhi laid stress the 
spinning-wheel along with his principles 
Truth and Non-violence. emphasised that 
want the uneducated and poor villagers 
become conscious independence and con- 
tribute the freedom struggle, provide 
them with suitable means living. The 
Mahatma plainly told that these villagers 
could given employment 
the medium the spinning-wheel. 

The culture India ancient 
origin and our cultural heritage broad-based. 
have never under-estimated the importance 
food and clothing. These have been recogni- 
sed primary needs life. One can 
say without exaggeration that cloth 
greater importance daily life 
man can live without food 
days without compromising his position. But 


Clothes society. Social life cannot 


conceived without clothes. Hence the spinn- 
ing-wheel inseparable from our life. 
wonder then that the spinning-wheel entered 
the field literature very ancient times. 
Poetry, folk-songs, folk-lores and psalms all 
give the spinning-wheel important place 
the life the community. 

The modern reader will rather 
loss appreciate the high praise bestowed 
the spinning-wheel. This the age 
science and machinery. 
instrument for the production cloth. But 
one can under-rate the importance 
cloth produced with the help the spinning- 
wheel. India powerfull weapon 
fight the devils unemployment, exploi- 
tation and distinction wealth. For all 
these spinning-wheel has been 
much talked our Folk- 
literature holds the folk-life, 
and riddles occupy eminent place folk- 
literature. The importance popularity 
riddles. 

know imagination the poet 
reaches domains beyond the reach that 
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the common man. 


The unknown poets 
too, had this powerful imagina- 


tion. Although some literatures have not 
recognised riddles part literature, 
one cannot shrink 


imaginative flights the riddle-makers. The 
fact remains that riddles have the power 
move our heart and they show keen 
the riddles will appear rich both 
intellectual and emotional appeal. 


RIDDLES TRACE HISTORY 


great number riddles deal with the 
spinning-wheel. They reveal its tradi- 
tional history, form characteristics. 
Riddles stimulate the mind. There are occa- 
sions when long explanations fail 
make people think, while single riddle 
does the work. makes people ponder and 
the same time the statement charming 
brings home fact that the spinning- 
wheel age-old. was neglected 
middle and its significance has been 
re-established modern times the spinning 
wheel was regarded symbol indepen- 
dence both political and social the 
freedom struggles under Gandhiji’s leadership. 
The Hindi riddle the spinning-wheel says 


the 
ages 


old. have come into use again. first 
letter occurs the word (i.e. 
sandalwood), the second letter occurs the 
word (i.e. the third 
“KHAO” (i.e. eat). Now least tell 
name and achieve independence.” 

The riddle has summed the whole 
freedom struggle single word. How keen 
the observation 


The wheel Lord Krishna did wonders. 
Its unlimited power was beyond conception. 
Lord destroy the evil 
forces. our age spinning-wheel was used 
weapon the Saint non-violence. 
The two have been aptly compared because 
the spinning-wheel effaced the evil power and 
made free. The riddle gives vent this 
feeling. 


Krishna took his Sudarshan wheel 
destroy the devils. the same manner 
also took the weapon. This weapon 
wheel 
Tell me, dear friend, the 


How 


has the same power (as that the 
Lord Krishna). 
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RIDDLES SPIN THE 


establishes connection 
the new 


between the old and 


During the period the Swadeshi 
ment the spinning-wheel gave great impetus 
our struggle. movement 
has been summed ina single riddle. The 
riddle says: 


“The spinning-wheel the wheel Lord 

old Mahatma. gives bread 
the poor widows. works 
but never moves. India’s emancipation 
from bondage. Tell me, dear, what 
is. clothes our body and saves from 
The riddle makes the whole strug- 


gle fresh our memory. meanning has 
also been expressed Riddle. 


THE THE 
SPINNING-WHEEL 


The spinning-wheel immense value 
the poor and helpless widows. Old women 
and widows depend much the spinning 
wheel. There are riddles which express this 


SPINNING-WHEEL 


sentiment. The spinning wheel has been termed 


sense -is that the spinning-wheel 
was nightmare the also gave 
out threads endlessly. doubt wonder. 
But this ‘ghost’ completely within the 
control the old lady. This what the 
riddle says— 


Many riddles describe the outward appea- 
rance the spinning-wheel. These riddles are 
simple, intriguing and humorous— 
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Here cannot but mention the poet 
has written some riddles 
the spinning-wheel. has expressed the 
whole think artistically. says: 


qualities. 


wakes while lies down. 
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sleeps when stands (idle). When moves 
round and round, gives out threads. See 
this wonderful fun The riddle 
doubt intriguing, yet the meaning 
perfectly clear. 

needless state that besides these 
there are number riddles the spinning- 
wheel. But many them are becoming 
‘extinct’. Now that are free, incum- 
bant pay proper attention the 
collection riddles. have undertaken this 
hard work and would gratefully welcome 
any co-operation, suggestions and informations 
regarding the collection. 
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readers 


FOLK-LORE depend very largely 
you, our readers. You can fill with your 
articles, collections, and research works, the 
suggestions improve it, picture enhance 
its hope have worthwhile 
magazine that will encourage continuity. 

request that you also give your help 
recommanding the magazine 
Everyone can assist this way, and the 
advent another subscription advertise- 
ment will bring the right kind encouragement 
the management. 


Dr. Majumder 


regret much the sudden passing away 
when was only 58. was the Head the 
Department Anthropology, Lucknow Univer- 
sity, Editor, Anthropologist” 
and founder-Secretary the ‘‘Ethnographic 
Folk-Culture Society, Dr. Majumder 
represented India anthropological conferen- 
ces several times different occasions 
foreign countries and was one the pioneering 
Indian anthropologists, much respected 
anthropologists India and outside. Dr. 


this journal but alas, snatched too 
soon. Dr. Majumder always 
sympathy and good wishes for us. have lost 
him great friend and guide. isa shock 
us. His friendship, his energy and his 
devotion his work will sorely missed. 
may publish special article him 
later issue with the help Mrs. Majumder 
who has kindly assured 
supply materials. 

Dr. Majumder survived his wife, 
daughter, Kum Kum Majumder and hundreds 
friends and students. share with them 
all deep sense sorrow. 


Director Archaeology, 
West Bengal 


Sri Paresh Chandra Das Gupta, M.A, 
Curator, Asutosh Museum the 
University Calcutta the Public Service 
Commission the post the Director 
noted this connection that our previous 
editorial 1960) requested 
Government West Bengal expedite the 
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EDITORIAL 


Our request honoured. are extremely 
glad find Sri Das Gupta the chair 
the Director. Sri Das Gupta well known 
the archaeologists. has earned reputa- 
tion painstaking and eminent field workers. 
will now get show 
his talents. wish him every success and 
department’s progress. 


Gypsies and their language 


gypsology has not yet. been 
inspite ofits seriousness. There Gypsy- 
doing commendable works since its inception 
i888. Many scholars western 
and are now busy with getting 
facts about the 
the gypsies. Those scholars are sparing 
pains find out the evidence their Indian 
origin. For want 
and forum these researchers could not let the 
public know about their activities. Interested 
persons also get timely information 
jor lack contact other. 
Thanks are due the Editors 
and Calcutta who, have started 
discussions publishing articles and letters. 
response Statesman’s editorial, 
find four letters which contain some facts. 
letters from the different persons have 
raised some the Indian origin the 
language. They, are very interesting 
and believe, they will come great use 
the philologists and researchers. With this 
view mind reproduce the letters together 
with the editorial For want 
timely rendering from Bengali English 


origin language 
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are sorry for being unable incorporate the 
issue. sincerely thank 
its helpful suggestions which have got war- 
mest possible response 
readers. our readers show more interest, 
may, later issue, reproduce 
letter and article. This the time when 
must systematic study gypsylore which, 
need wide patronization. 

The task the folklorists construct 
the philosophy primitive man from 
still surviving relics. prosper 
must take our place ‘by the side the 
progressive world all depart- 
Folk-Lorists it. The 
scientific and systematic study 


his 


note 
history. 


HAVEN 


Immediately after the Poisoning Act 
Henry VIII Richard was 
boiled death without benefit clergy for 
casting venom into Bishop John Fisher’s por- 
ridge) occurs the first English statute dtrected 
against the vagabonds then known 
have had little do. 


Their own name for 
themselves was Romany, and used 
least till the racial horrors World 
them, finding that they called their men rais, 
their women ranis and their water 
ted not improbable connexion one time 
with Hindostan. 
lands. European terms for 
them were Zingari perhaps 
cricket team) and Zigeuner. 


Indeed they were sojourners 


England, 
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however, ‘Egyptian’ was and abbreviated 
gypsy. 

admiring them, Borrow was member 
small minority. The gypsies, was 
said, stole chickens, horses, and sometimes 
primitive systems order relief 
based parishes. such they were harried 
and moved along. Nor much 
relief even when the 19th and 20th centu- 
ries began find them romantic, for these 
were times another sort 
Their caravans were called insanitary truant 
officers chased their common 
land disappeared, they found more and 
more difficult camp, even when not under 
the suspicious eye the police. 

Perhaps now the tide Cam- 
ping, from occasional eccentricity, has 
become post-war way life permanently 
practised thousands. modern caravan, 
equipped with plumbing and other facilities 
home. that may, the Kent County 
Council has now obtained Ministerial appro- 
val for setting permanent camping site 
accommodate gypsies and other travellers 
and when the announcement 
recently the House Commons, several 
Members expressed the hope that further 
steps would prevent the dis- 
rate community”. 


Editorial the Statesman, Calcutta 


Correspondence 
may interest readers your 


EDITORIAL 


literally hundreds gypsy words are extant 
which more than suggest not improbable 
connexion one time with Hindostan.” 


Borrow’s original researches 
which not appear have been emulated 
since the publishing his books, “The 
Gypsies and “Romano Lavo 
Lil” (1874), amply bear out the striking re- 
semblance the gypsy dialects our own 
Sanskritic tongues. Indeed, allowing for the 
numerous loan-words indiscriminately used 
the average gypsy, the hard core his 
utterances are, some ways, allied more 
closely Sanskrit than present day 
colloquial Hindi. 


child, remember being entranced 
the tales romance and mystery—with 
dashes cheiromancy—woven around the 
quasi-legendary race.” 
the intervening years, have, large mea- 
sure, satiated curiosity for all things 
gypsy through personal contact with gypsies 
their natural habitat—chiefly Wales, 
Spain, Hungary and Roumania. 


peregrinations, undertaken the midst 
matter fact century far removed from 
the romanticism Borrow’s times, have. 
merely impressed upon the extreme un- 
likelihood discovering nowadays 
chal” (gypsy fellow) conforming to. type: 
namely, one addicted (horse- 
stealing) and (lying and cheating), 
amongst other equally egregious attributes, 
well one acquainted with more the 
“Romany jib” (gypsy tongue) than, perhaps, 
the first few numerals 


Well may the modern gypsies Europe 
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EDITORIAL 


mind, more need feel ashamed 
this country’s ethnic long ago. 


Mayadas 
Calcutta, June, 1960 


This has reference your leading article 
and the letter from Mr. Mayadas 
Scholars have come the conclusion that the 
gypsies left India and their way westward 
rested some time the banks the Nile. 
Hence few Egyptian words the Romany 
language. The gypsies call themselves ‘Rom’ 
‘Romme’,a clear descendant the Egyptian 
word ‘Tometu’. Likewise have some 
Greek words the travellers have added 
their language like ‘cocal’ (bone) and ‘cafi’ 
(nail). 

The gypsies living different countries 
without any communication between them 
for several centuries have developed their 
dialects different lines, much that 
gypsy living Andalusia will find brother 
from Southern Germany almost unintelligible, 
although there must some common words. 
There are hundreds words from Sanskrit 
and other Indian languages scattered the 
gypsy slang. Some them 
(knife) pani (water) mas (meat) lon (salt) 
lillon have taken) andre (inside) erai (gen- 
tleman) meripen (death) (trinity) 
purama (antiquity); quer choro (thief 
(black). 

Gypsy music also merits study 
similar the North Indian variety. The 
bohemians, who are proud call India 
their motherland, have remained inconspicuous 
the people who saw them off and forgot 
about the whole thing. 


Susnigdha Dey 
Varanasi, June, 1960. 
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The statement Mr. Mayadas that 
original researches Gypsology 
not appear have been not 
quite correct. The Journal the Gypsy 
Lore Society (published the University 
Library, Liverpool) doing signal 
service the study Gypsology since its 
inception 1888. contains all 
worth knowing 

recently 1953, the great French 
linguist, Professor Jules Bloch (with whom 
had the privilege working like many 
other Indians) published four chapters 
book entitled (in French, Que 
No. 580, P.P. 119). contains small 
bibliography, and the basis the work 
may not out place mention that 
the very name the gypsies give themselves 
almost everywhere Indian they 
are called Rom Europe (hence, 
Lom Armenia, Dom Iran, and Dom 
Dum Syria. This name exists Wales, 
where means husband’, which obviously 
substitute the old meaning man’; 
German the term ‘manus’ used for gypsy 
direct descendant the Sanskrit word 
for man. 


Following their westward march from the 
Indian frontiers still undecided 
the gypsies are known have arrived 
Paris 1427 mentioned chronicle 
entitled d’un Bourgeois Paris”; 
and, pointed out Mr. Dey his 
letter, their language contains many words 
the lands traversed them, and Indian 
origin. 

The researches John Sampson the 
1926) have shown that, the gypsies have 
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taken about 150 words from English and 
about from Welsh, 518 words are 
Indian origin, whereas the total borrowed 
words beginning with Iranian and ending with 
Welsh are not more than 430. remar- 
kable that great portion this Indian 
vocabulary common the gypsies Europe 
and 

Not only words, including those designating 
numerals and other basic terms, but even the 
formation words and the grammar the 
gypsy language point its Indian 
That this language has its roots India 
was first observed even before 1780 two 
Germans, Grellmann and Rudiger, and 
Englishman, Jacob Bryant. This was 
demonstrated Pott 1844, and later 
the Viennese specialist, Miklosich (1880). 

may worthwhile know that the 
gypsies Paris have their residence the 
Porte Lilas and form colourful section 
the Parisian population. The novel 
(in French—Flammarion, Paris, 


1946), gypsy author, Mateo Maximoff 
—though rare find educated 
gypsy—throws flood light certain 
aspects the life the gypsies which are 
not quite known. 


Mr. Balbir Nanital 
June, 17. 


Mr. Mayadas says that Borrow’s 
“original researches” gypsology 
appear have been late 
1955, work some merit, entitled 
was written Spaniard, Rafael Lafuente. 
the Continent, the gypsies have provided 
not only romantic back drop literature 
but certain scope for serious investigation. 
true, though, that much remains 
one. 


Even before Borrow, 


information found Prosper Merimee’s 
preface the romance. ‘‘Carmen” opera 
fame. The Frenchman detected many words 
Indian origin the gypsy language and 
his tour Southern Spain 1830 came 
across gypsies who supplied toads’ claws 
hold fickle hearts, and powdered lodeston 
kindle love cold ones. 

The gypsies are supposed have penetrated 
into Europe through the Danube 
1417. Possibly, even hundred years before 
that, some them entered Spain through 
Gibraltar proceeding from the north Africa. 
The Arab conquest Spain, incidentally, 
was the identical route. 

the gypsies appeared Paris 1427, 
that twelve them entered place 
called Chapelle, near Paris, bringing the 


near plebeian train from the capital. The 
Bishop Paris ultimately intervened and all 
the men and women who had stretched their 
palms and bribed them tinker the future 
were excommunicated. 


gypsology has not been taken seriously. 


Susnigdha Dey 
Varanasi, June, 
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when tomorrow 


For him spade not yet spade. 
The telegraph wires hum strange tune, the 
distant drone plane means faraway places, mystery. 


And imitating father new kind play. 


When tomorrow comes, play will turn work. 
Life will take different purpose. spade 


will spade, and care will part living. 


Today’s striving and effort for the world 
will grow into, world that offers little 


little less the care, little more the joy. 


Today, the past, our products help make homes 

cleaner, healthier, happier. But today are also working for,., 
Tomorrow, when the evergrowing urge for better living 

will demand still greater efforts. And shall 

ready with wider service, new ideas, new products... 
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